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1. Ieau u 3axa4m JUCHUATIIIMHBI

Heap AucHMIUIMHBI-QOPMHUPOBAHUE Y OOYYAIOMIMXCS OCHOBHBIX SI3BIKOBBIX
KOMIIETCHIIMM, a TaKXe CIHOCOOHOCTH MPUMEHSTh COBPEMEHHBbIE KOMMYHUKATHUBHBIE
TEXHOJIOTMM Ha HWHOCTPAHHOM SI3bIKE I aKaJeMHYECKOro U MpodheCcCHOHATHLHOTO
B3aMMOJICHCTBHS.

JIns TOCTHMKEHUS TTOCTABIEHHOM LIEJIM PEIIAKOTCS CIEAYIOLIME 3aJa4Hu:

- Io/IJIep )KaHKEe paHee MPUOOPETEHHBIX HABBIKOB M YMEHUN WHOSI3BIYHOTO OOIIEHUS U
WX MCTOJIb30BaHUE KaK 0a3bl JUIsl pa3BUTHUSI KOMMYHUKATUBHON KOMIIETEHITUH B chepe
PO eCCHOHATBHOTO B3aUMOICHCTBHS,

— OBJIQJICHHE B IOJIHOM OOBEME JIEKCMYCCKHM M T'PAaMMATHYCCKHM MaTepHaJIOM,
MIPEJICTABIICHHOM B IPOTPAMME;

— OBJIAJICHUE HABBIKAMU CAMOCTOSITEJIBHOTO UYTEHUS M T'PAMMATHYE€CKOrO aHaIu3a
AyTEHTUYHBIX TEKCTOB;

— pacuigpeHue CIOBApHOTrO  3amaca, HeoOXOAUMOTO
aKaJIEMHYECKOTO U PO ECCHOHATHLHOTO B3aUMOICHCTBHS,

— pa3BUTHE YMEHUW U OMbITa OCYIIECTBICHHUS CaMOCTOSTEIBHOW pabOTHl IIO
MOBBIIICHUIO YPOBHS BIIaJICHUS MHOCTPAHHBIM SI3BIKOM B paMKax MpoQecCHOHATHHOTO
B3aIMOJIEMCTBHUS.

JUIT  OCYIIECTBJICHUS

2. IlepeveHb MUIAHUPYEMBIX Pe3yJIbTATOB 00y4eHHs MO JUCHUILIHHE,
COOTHECEHHBIX € IVIAHNPYEeMbIMH pe3yJIbTATAMH OCBOCHUS
o0pa3oBaTeJIbHOM MPOrpaMMbIl

2.1. Kommnerenuum oOyvaromierocsi, (GopMUpyeMble B pE3ylbTaTe OCBOCHUS
JTUCIUIUIMHBI.
B pesynbTare m3yueHus NUCUUILUIMHBI OOydaroluiicst JOJDKEH o0ianaTh CleayHOIUMU
KOMIIETEHIIUSIMU (pe3yJIbTaTaMU OCBOEHUS 00pa30BaTENIbHOM POrpaMMBl):
VYK-4. CnocobeH NpuUMEHSTh COBPEMEHHbIE KOMMYHUKATUBHBIE TEXHOJOTHMH, B TOM

Yyclie Ha MHOCTpaHHOM(BIX) si3bIKe(ax), AJIA aKaJIeMUYECKOro M MpodhecCHOHAIBHOTO

B3aWMOJIEUCTBUS

2.2. Bs3aumocsa3b

IIaHUPYCMBIX  PE3YyJIbTATOB

dbopmupyembiMu komnereHussMu OITOTT

oOy4yeHus: 1o

IUCHHUIIIINHE C

Konsi HNupukatopsl Pe3yabTaThl OCBOECHHS THCIHUILINHBI

KOMIIEeTEH Oo0yuarwmmiics Oo0yuarmmiica ymeer Ooyuaromuiics

1107041 3HAeT BJIajeeT

o110I11

YK -4 YK -4.1 -popmbl peuu | - BeIpaXkaTb CBOE€ MHEHUE | -U3y4aEMbIM
OcymectBisier | (ycTHOM U | U OpPUEHTHUPOBATHCS B | HHOCTPAHHBIM
JIEJIOBYIO MUCHEMEHHOM ) Pa3IMYHBIX PEYEBBIX | SI3BIKOM KaK
KOMMYHHKAIMIO | ~-OCOOEHHOCTH CUTYaIUsX; L[EJTOCTHOM
B YCTHBIX U OCHOBHBIX -IIOHUMATh OCHOBHOE | CUCTEMOM, ero
MUCHbMEHHBIX (GYHKIIMOHATIBHBL | COJEp)KaHUE OCHOBHBIMH
dbopMax, B TOM | X CTHIIEH; npodeccuoHaTbHBIX rpaMMaTHYeCKUMU
YHClie Ha -(oHeTHUECKHE TEKCTOB HAa MHOCTPAHHOM | KaTE€rOpHUsIMU;
WHOCTPAHHOM (- | OCHOBBI SI3bIKA; SI3BIKE; -0poIMUIECKOI
BIX) SI3BIKE (- -IpaBUjia YTEHUS | -BOCHPUHUMATH HOpPMOI1
ax), s U3y4aeMOTo pa3MYHBIE THUIBI PEYH, | U3y4aeMOro A3bIKa;
aKaJeMHYECKOT | fA3BIKa; BBIJICTISIS B HUX | -HaBbIKaMU
ou -SI3bIKOBOMA 3HAYUMYIO KOMMYHHKAIUH, B
npodeccuoHany | Marepuan uH(pOpMaIIHIO; TOM  4YHCJIE€ Ha
HOTO pycCKOro U | -BECTH OCHOBHBIE THIIbI | HHOCTPAHHOM (BIX)




B3aUMOJICHICTBY | HHOCTPAHHOT'O JMasora, coburoias
s, SI3bIKA, HOPMBI pedeBoro
VYK-4.2. HEOOXOIMMEIA MU | DTHKETA, C Y4ETOM
Hcnons3yer JIOCTaTOYHBIN JUIS | MEXKYJIBTYPHOTO
COBpPEMEHHBIE o01eHus B | PEYEBOI0 3TUKETA;
UH(POPMALIMOHH | Pa3IUYHBIX -UCII0JIb30BaTh
o- cpenax M cdepax | COBpEMCHHBIC
KOMMYHMKAaTHBH | pe4eBOM MH(pOPMAIIMOHHO-
bIE CPEICTBA | AESTEIBHOCTH; KOMMYHHMKaTHUBHBIE
JUIs  PELIEHUs | -COBPEMEHHbIE CpeAcTBa MJIs pELICHUS
KOMMYHHMKAaTHBH | KOMMYHUKAaTUBH | KOMMYHHKATHBHBIX
BIX 3aJa4 Ha | ble TEXHOJOIUU; | 3a7a4 Ha
rOCy/IapCTBEHHO | - roCyJJapCTBEHHOM U
M U | IpoecCUOHANBH | HHOCTPAHHOM(-bIX)
MHOCTPaHHOM(- | yIO SA3BIKAX; -IIPUMECHSITh
BIX) A3bIKaX; TEPMHUHOJIOTHIO MOJIyYeHHbIE 3HAHHS B
YVK-4.3. Ha MU3y4aeMoOM | cBOei
[lepeBoaut A3BIKE; npodeccroHanbHOI
JIEJIOBBIE U | ~-OCHOBHBIE JESTEIbHOCTH
aKaJIEMUYECKHE | TPAMMATUYECKUE | -IOTHYECKU BBHICTPAHBATh
TEKCTBI C | SI3BIKOBBIE CBOIO pE€Yb;
MHOCTPAaHHOTO CTPYKTYPHI, -IIepeBOIUTH
S3bIKa WJIM Ha | IO3BOJMIOIIME B | MUCHbMCHHBIC HMCTOYHUKH
WHOCTPAHHBIN COOTBETCTBHU  C | 6a30BOr0O  ypOBHS €
SI3BIK HUMH CTOUTH | UCIOJIb30BaHUEM
NPEUIOKEHUS B | Ipo(heCCUOHATTLHOM
IIOBECTBOBAHUU U | JIEKCUKHU
Janorax

s3pIke  (ax), A
aKaJeMHYeCcKOro o
po¢eCCHOHAIBHOT
0 B3aUMMOJCHUCTBHSI;
- OCHOBHBIMH
HaBBIKaMU
nepeBoja c
WHOCTPAHHOTO
W Ha
WHOCTPAHHBIN
SI3BIK, B TOM YHCIIE
1o
npo¢eccCuOHaTBLHO
1 TeMaTHKE;

- HaBBIKaMU
OOIICHHMS, BEICHUS
JMaora, oJuIora
HAa HMHOCTPaHHOM
S3BIKE B paMKax
MIPOrpaMMBbI

3. MecTo IUCUMILUIMHBI B CTPYKTYpe 00pa30BaTe/ibHOI NPOrpaMMbl
Juctmummaa «HOCTpaHHBIA S3BIK  (QHTIIMHCKUN)» OTHOCUTCS K 00s3aTeIIbHOMN

gyactu ydeObHoro tuiaHa OIIOII BO mno cmemmansHOCTH 52.05.01

HCKYCCTBO».

4. O0BLeM aTMCHUILIMHBI
OO6m1as Tpya10eMKOCTh (00beM) TUCIMIUIMHBI cocTaBiseT 12 3a4. en. 432 ak. 4acos.

«AKTEpCcKOE

OO0BeM QUCIHAIIIAHEL

Bcero yacos

ouHas popma

3aouyHas popma

00yJeHus 00yJeHus
OO11ast TpyA0EMKOCTh JUCIUTLIHHEL 432 432
KoHnTtakTHas pabota o0yuaromerocs ¢ 326 44
npenoaBaTesieM (1Mo BUAaM y4eOHBIX 3aHATHIN)
(Bcero), B T.4.
Saugarus JICKOMOHHOI'O THUIIA - -
[IpakTueckue 3aHsATUS 326 44
Kypcosas pabota - -
CamocrosTenpHas pabora oOyvarommxcs CPC, 106 388

BKJIFOYAs TMOATOTOBKY K OJK3aMeHy (3adery) B
coorBercTBuu ¢ BYII

Bunsr MIPOMENKYTOUHOM
oOyuJaromerocs (3K3aMeH/3a4er)

aTTecTalun

3a4eT, DK3aMEH

3a4eT, PK3aMEH




5. Copep:kanue TUCUMILUIMHBI, CTPYKTYPHPOBAHHOE M0 TEMAM C YKa3aHHEM
OTBEJEHHOI0 HA HUX KOJIMYeCTBA aKaJleMHUYEeCKUX U ACTPOHOMUYECKUX YaCOB U
BU/IOB YUeOHBIX 3aHATHI

5.1. CoaeprkaHue JUCHUILUIMHBI, CTPYKTY]

HPOBAHHOC 110 pa3JacjiaM U TCMaM

Ne | HanmeHOoBaHME TEMBI CopepxaHue TeMbl
TEMBI

1. 3nakomctBo (Let Me Introduce [Tonsitue o Tpanckpumniuu. CorjaacHbI€ U TJIaCHbIE
Myself...) Tpanckpumnus. 3Byku. Crpspkenue riaroina to be B Hacrosimem
I'marosn-cBsizka «OBITHY (to be). npoctoM Bpemenu (The Present Simple Tense).
Mectoumenust (Pronouns). JInuHble, TPUTSKATENBHBIE, BO3BPATHBIE,
Aptukiu (Articles). yKazaTenbHbIe MecTOMMeHusT OnpeneneHHbIN 1

HeonpeaeneHHbIH apTHKIn. OTCYTCTBUE apTUKIIS.
Pacckas o cebe, cembe, npy3bsax. [loroma, mpuposa.
Bpewms. Onucanue joma.

2. Crpansl, s3biku (Countries and ['pammaruueckuit o00opot there is/there are.
Languages). BoripocurenbHbie [IpuTsykaTenpHbIN NaleK CYyLIECTBUTEIbHBIX.
cioBa. Mcuucnsemble u Hcuucnsemblie/ HencUHUCIsIEMbIE
HEHCUYHUCIIsIEMbIE cymectBuTenbHble CTENeHH CpaBHEHUS
cymectButenbHble (Countable and | mpunararenbHbIX. UncinurensHbIe
Uncountable Nouns). (mopsiiKoBBIe/KOMMYeCTBeHHbIE). Ha3Banus cTpan

Y HallMoHabHOCTEN. HalimoHnanpHbIE Tpagulii.
Onucanue xapakrtepa ¥ 4yBcTB. ONMCcaHue JTIOACH.
OcHoBHbIe (OHETUYECKUE U JIEKCUYECKNE OTIUUUS
AMEPUKAHCKOT0 M OPUTAHCKOTO aHTIHMHICKOTO.

3. Mopanbsnslie riaronsl (Modal MopanbHble Tarosisl can, must, may, should,
Verbs). CnoBoobpazoBaHue. ought to. OcHOBHBIE CTTOCOOBI 00pa30BaHUS
[Ipoctrie Bpemena. Xo60u (My paznmuuHbIX yacteit peun. Cydpukco
Hobbies). TeatpanbHblii cioBapb. | MpuiaraTelbHbIX U Hapeunid. [IpaBuiibHbIe U

HenpaBwibHbIe rnaroisl. [Ipennoru mecra.
IIpocteie Bpemena (Present Simple, Past Simple,
Future Simple). VYTBepautenbHas, oTpuiaTenbHasi,
BompocuTenbHas Gopmbl. Ciryyan UCTIOIB30BAHUS
MPOCTHIX BpeMeH. BonpocurensHbie coBa (who?
What? when? why? how many? how much?
whose?). Tunsl mocTaHOBKH BOIPOCOB (OOIIHIA,
CIICLIMAIbHBIN, Pa3IeIUTEIbHbIN,
aJbTEPHATUBHBIN.) TeaTpalbHbIN CII0Bapb.
Bennkue MupoBbie H300peTeHUs: TeJIeBHICHHE,
unTepHeT. [loxon B marasus, kade, pecropas.
IToxon B My3eli u Teatp. My3bIKaJIbHbIE CTOJIULIBI
MUpa.

4. Teatp, kuHo. [Ipamaryprus. Yactu TeaTtpa U €ro cOTpyAHUKH. JKaHpBI KMHO.

(Theatre and Cinema)
TeaTtpanbHbIE AEATEIHN.
Jmutenbrabie Bpemena (Continuous
Tenses). CoBepleHHBIE BpeMEHA
(Perfect Tenses)

buorpaduu n3BecTHBIX aKTEPOB TeaTpa U KUHO.
Amnrnuiickas no33us. Y. llexcnup (W.
Shakespeare): 6uorpadus, MbeChl, COHETHI.
JIuHrBUCTHYECKHE U (POHETHUECKUE OCOOCHHOCTH
nbec ¥ coHetoB Y. lllexcnupa. TeaTpanbHbie
cyesepus. Tearpanbuble nestenu: K.
Cranucnasckuii, B. Meiiepxonsa, A. Taupos, M.
Yexos. lnurensubie Bpemena (Present Continuous,
Past Continuous, Future Continuous): mpaBuiio
00pa30BaHus YTBEpAUTEIbHOMN, BOMPOCUTEIBHOM,




otpumarenbHoi Gopm. Cirydan UCTIOIB30BaAHUS
JUINTENBHBIX BpeMeH. CoBEpILIEHHBIE BpEMEHA
(Present Perfect, Past Perfect, Future Perfect):
00pa3oBaHUE YTBEPAUTEIBHOM, OTPUIIATEIbHOM,
BomnpocutenbHON hopm. Cirydan UCTIOIb30BaHUS
COBepIIEHHBIX BpeMeH. O60poT to be going to.

nucarenu. Ilogroroska
JIPaMaTHIECKUX OTPHIBKOB TSI
TBOPYECKOTO 7K3aMeHa. ClioxHOe
nononHaenue (Complex Object).
VYcnoBHOE U cocaaraTenbHoe
naknonenus (Conditional and
Subjunctive Mood) .

5. Benukue ameprukaHckue u T. Yunesamc (T. Williams), A. Mumtep ( A.
Ooputanckue apamarypru (Great Miller), Y. Caposin (W.Saroyan), B.Illoy
American and British Dramatists). | (B.Shaw): ocHOBHBIE TpOU3BeICHNS, TEMBI,
MIO3UKIIBI U POK- OTIEPHI 3HAMEHUTHIC IOCTAHOBKH U SKPaHU3AIUH.
(Musicals and Rock Operas). Paznuunpie Mmy3bikanbHbIC )KaHpHI. [Ipodeccun,
CoBepIlIeHHO-JTUTENEHBIE CBSI3aHHBIE C MY3bIKOI. 3HAMEHHUTHIE MIO3HKIIBI H
BpeMeHa (Perfect Continuous POK-OTIEPHI, JIMHTBUCTHYECKUH U (DOHETUIECCKUI
Tenses). [Tonarue 3anora (Active | pa300op U3BECTHBIX apUil U3 MIO3UKJIOB.
and Passive Voice). KocBennas CoBepuieHHO-ITUTEIbHBIE BpeMeHa (Present
peus (Reported Speech). Perfect-Continuous, Past Perfect-Continuous,

Future Perfect-Continuous). JlelicTBUTENBHBINA U
cTpanaTenbHbIi 3aoru (Active and Passive
Voice). CornacoBanue BpeMEH B MPSMOU U
kocBeHHOM peun (Reported Speech)

6. | bpuTtaHckue u aMepUKaHCKHE [Tpomussenenus O. Yanpaa (O. Wilde), O. I'eapu

(O. Henry), C. MosmMa (S. Maugham),
2.Xemmunryas (E. Hemingway), JI. Kappomna (L.
Carroll) u 1.1. UTeHne 1 aHaIU3 OTPHIBKOB U3
AHTJIOS3BIYHBIX MIPOU3BEICHHI C IIETBIO BBIOOPA U
MOJTOTOBKU JPAMaTUYECKOTO OTPHIBKA IS
TBOPYECKOTO IMOKa3a Ha sk3ameHe. OOpa3oBaHuE U
CJIy4ad MUCIOJIb30BAHUS CII0KHOTO JTOTIOTHEHHUS
(Complex Object). Tumbl ycmoBHBIX
npeiokeHuit. O6opots! wish u if only.
(Conditional and Subjunctive Mood)

5.2. Pa3znensl ¥ TeMbI AUCIUIUIUHBI, KX TPYJIOEMKOCTb 110 BUJIaM YYEOHBIX 3aHSATUN
Ounas ¢gopma o0ydeHust

Bunapl yueOHOI paboTHI,
Ne PasieInbl ¥ TeMbl Bce [BKIIO4ast caMOCTOATENbHYIO|  [Iporeaypa omneHuBaHMs/
TEMBI TV CLUATUIAHBI ro paboTy CTYJICHTOB U OLIEHUBaeMble KOMIIETEHIIUU
M | €3 | m | u3 |cCpC
1 cemecTp 72 68 4 Texymuii KOHTPOIb
3nakomctBO (Let Me Oyenxka pe3ynbmamos
Introduce Myself...) BbINONHEHUSL (POHEMUYECKUX,
1 Tpanckpunuus. ['marosn- 36 34 n [IEKCUNECKUX U SDAMMATMUYECKUX
* [cBsi3Ka « OBITHY (to be). VAPAXNCHEHUL, 6bINOIHEHUE
Mecronmenus (Pronouns). 2PAMMAMUYECKUX MeCmO8
Aptukiu (Articles). VK-4




Crpansl, s3b1ku (Countries
and Languages).
BonpocurenbHbIe COBa.
Hcuncnsiemble u

Oyenxa pe3ynbmamos
BbINOTHEHUS (POHemUUecKux,
VIeKCUYeCKUX U 2pamMMamudeckux
VIPAICHEHU, BbINOTHEHUE

HEUCUYHCTISIEMBIE 36 34 2 2paMMaAmMu4ecKux mecmos,
CYHICCTBUTCIILHBIC BbICMYNJEHUS NO meMme,
(Countable and Uncountable meKywuti onpoc
Nouns). VK-4
2 cemecTp 72 64 8 Texywuii konmpons
MonanbHble TIarobl Oyenxka pe3ynbmamos
(Modal Verbs). BbINOIHEHUSL (DOHEMUUECKUX,
CnoBoobOpazoBaHue. JIeKCUYeCKUX U 2pamMMamudeckux
[Tpocteie BpemeHa. X0060u VAPACHEHU, BbINOTHEHUE
(My Hobbies). TearpanbHbIii 72 64 8 2PAMMAMUYEeCKUX Mmecmos,
CJI0Baphb. 8bICMYNJIEHUE NO MmeMe, NePEBoo
C PYCCKO2O HA AH2TUUCKUU
NPeON0AHCeHHBIX (hpa3 no meme,
3 cemecTp 72 68 4 |Texywuii Konmpoiv
Teatp, kuHO. [Ipamaryprus.
(Theatre and Cinema) Bvicmynnenue no meme,
TeaTpasibHbIC ACSATENH. cocmasnenue ouano2a no meme,
/nutenbHbIE BpEMEHA 72 68 4 | epammamuueckue mecmol no
(Continuous Tenses). meme, npe3eHmayusi no meme
CoBeplIeHHbIE BpeMEHa VK-4
(Perfect Tenses)
4 cemectp 72 64 8 Texywuti KOHmMpob
Teatp, kuHO. [Ipamaryprus.
(Theatre and Cinema)
TeaTpanbHbIe IEATENN. Buvinonnenue epammamuueckux
JTuTenbHBIE BpeMeHa 21 16 5 mecmoe, 6blCmynjieHue no
(Continuous Tenses). meme, mexywuii onpoc YK-4
CoBeplIeHHbIE BpeMEHa
(Perfect Tenceq)
Benukue amepukaHckue u
OpUTaHCKHE ApamMaTypru
(Great American and British
Dramatists). MIO3UKIBI U FpaMMamuqec](uﬁ mecm,
pok- onepnl (Musicals and meKywuil Onpoc, nepesoo ¢
Rock Operas). PYCCKO20 HA AHETUUCKULL
COBepH_IeHHO-I[J'II/ITeJ'II)HBIe 51 48 3 npedﬂog}ceyyblx qbpa3,
BpCMCHA (Perfect Continuous gvlicmynJierue no meme
Tenses). [lonsTue 3anora VK-4
(Active and Passive Voice).
Koceennas peus (Reported
Speech).
S cemecTp 72 34 38 Texyuguii KOHMpPOL




7. Benukue aMepuKaHCKUE U
OpUTaHCKHE ApamMaTypru
(Great American and British
Dramatists). MIO3HKJIEL 1 Beicmynnenue no meme,
pox- oneps (Musicals and 1epeso0 ¢ pyccrozo Ha 5
Rock Operas). aHeIUTCKULL A3bIK nypeaﬂoofcenuu
COBEPIIEHHO-UTHTENbHbIE 28 10 18 |no meme, mexywuti onpoc,
spemena (Perfect Continuous BbINONHEHUE 2PAMMAMUYECKO20
Tenses). [TonsaTue 3anora mecma,
(Active and Passive Voice). VK -4
Kocsennas peus (Reported
Speech).
8. |bpuTaHCcKUe U aMEpUKAHCKHE
nucarenu. Iloaroroska
IpaMaTUYeCKUX OTPHIBKOB Beicmynnenue no menme,
15t TBOPUECKOTO YK3aMEHA. n0020Mo8Ka ouano2a no meme,
CI103KHOE JIOTIOJHEHHE 44 24 20 8bINOIHEHUEe Nepesood
(Complex Object). YcinoBHoe npeonodiceHHblY fj)p a3,
i COCITArATeIEHOR epammamudeckuii mecm
HaksioHeHus (Conditional VK-4
and Subjunctive Mood) .
6 cemecTp 72 28 44 Texywuti KOHmpoaw
9. |bpuTaHCKuE U aMEPUKAHCKUE
nucatenu. [logroroska Bricmynnenue no meme,
IPAMATHUECKHX OTPHIBKOR n0020MoBKa duanoea no meme,
TSI TBOPUECKOTO IK3aMEHa. GLINOTHERUE NEPE6o0a
o — 7 73 44 NPeON0INCEHHBIX dzpas*, nepesoo
(Complex Object). VciaoBHOE MeKCMA ¢ AHSUICKO20 A3biKA
W cocllaraTeibHOe Ha pycerULt A3bIK
Hakinonenus (Conditional cpammamutieckuu mecn
and Subjunctive Mood) . VK-4
UTOI'O B ak.u. 432 326 106
3aounasa gpopma 0dyuenusn
Bunapl yueOHOI paboTHI,
BKITIOYAsi CAMOCTOSTEIbHYIO
No Paznensl u Tembl Bce pPaGOTy CTYIEHTOB H [Tponenypa oneHnBaHus/
TEMBI JUCITUTUTAHBI ro TPYIOEMKOCTb B 4. OILICHUBAEMbIE KOMITETCHIIUU
m | 3 | m | u3 |cpC
1 kype 144 18 126 Texymmii KOHTPOJIb
3HakomcTBO (Let Me Oyenka pesynomamos
Introduce Myself...) 8bINOIHEHUSL (POHEMUYECKUX,
1 Tpanckpurus. ['narosn- 36 4 3y [TEKCUNECKUX U SPAMMAMUNECKUX
" [cBsA3Ka «OBITHY (to be). VIPACHEHU, bINOTHEHUE
Mectoumenus (Pronouns). 2pamMMamu4eckux mecmos
Aptukiu (Articles). VK-4




Crpansl, s3b1ku (Countries
and Languages).
BonpocurenbHbIe COBa.
Hcuncnsiemble u

Oyenxa pe3ynbmamos
8bINOIHEHUS (POHEMUUECKUX,
NleKCUecKux u epammamudeckux
VIPAXCHEHU, bINOTHEHUE

HEUCUHCIIsieMbIe 36 4 32
CyIIECTRUTETBHbIC 2pamMmMamu4eckux mecmos,
(Countable and Uncountable bICTYNnien ”jq no meme,
Nouns). MeKyuuLi onpoc
VK-4
MopajibHBIE T1aroJbl OueHKa pe3yrbmamos
(Modal Verbs). BbINONHEHUSL (DOHEMUUECKUX,
CrnosoobpasoBanue. VIeKCUYeCKUX U cPamMMamuyecKux
[Ipocteie BpemeHa. X006u VIPAdNCHEHUl, 8bINOIHEHUE
(My Hobbies). TearpanbHslii 2PAMMAMUYECKUX MECMO8,
72 10 62
CJ10Baphb. 8bICMYNJIEHUE N0 meMe, Nepesoo
C PYCCKO20 HA AH2ULCKULL
npPeonoNCeHHbIX (hpasz no meme,
meKywui onpoc
VK-4
2 Kypc 144 16 128 Texkyumii KOHTPOJIbL
Teatp, kuno. JIpamaryprus.
(Theatre and Cinema)
TearpanbHble AeqTEH. Bricmynaenue no meme,
TlTHTe b HbIE BpeMeHa cocmasnenue ouano2a no meme,
(Continuous Tenses). 52 6 46 | epammamuueckue mecmol no
CoBepiiieHHbIe BpeMeHa meme, npeseHmayus no meme
(Perfect Tenses) VKA
Teatp, kuHO. [Ipamaryprusi.
(Theatre and Cinema)
TeaTpasbHbIE ACATEIH.
e abie spemena Buvinonnenue epammamuueckux
(Continuous Tenses). 42 4 38 Mecmos, 6viCMynenie no
CoBeplilieHHbIE BpeMeHa mente, mexywuit onpoc VK-
(Perfect Tenses)
Benukue amepukanckue u
OpUTaHCKHE ApamMaTypru
(Great American and British
Dramatists). MO3UKIbI 1
pox- onepbl (Musicals and
Rock Operas). I'pammamuyeckuii mecm,
COBepmeHHo-nnnTenLHHe meKywuti onpoc, nepesoo ¢
Bpemena (Perfect Continuous 50 6 a4 PYCCKO20 HA aHIUTICKUT

Tenses). [lonsitue 3anora
(Active and Passive Voice).
Kocsennas peus (Reported
Speech).

NPeoNodHCeHHbIX pas,

BblCMYNEeHUue no meme
VK-4




3 kypc 144 10 134 Texkyumuii KOHTPOJIB

Bennkne amepukaHCKue U
OpUTaHCKHE ApamMaTypru
(Great American and British
Dramatists). MO3UKIbI 1
pox- omepbl (Musicals and

Bvicmynnenue no meme,
nepesoo ¢ pyccko2o Ha

Rock Operas). AH2UUCKULL SI3bIK npef)ﬂoofceﬂuﬁ
COBEpIIEHHO-LTHTEbHBIE 36 2 34 no meme, mexKyujuti onpoc,
spemena (Perfect Continuous BLINOJIHEHUE SPAMMAMUYECKO20
Tenses). [TonsTHE 3am0Ta mecma,

(Active and Passive Voice). VK-4

KocBennas peub (Reported

Speech).

Bbputanckue n

AMEpPUKAHCKUE MTUCATENH.

[loaroroBka ApaMaTUYCCKUX Bblcmynﬂeyue no meme,
OTPBIBKOB IIsI TBOPICCKOI'0 n0020MOBKA OUAI02a No meme,
pk3ameHa. ClioxHOe BbINOIHEHUE NePesooa
ponosnHenue (Complex >4 4 >0 NPeoNodHCeHHbIX pas,
Object). Ycnosuoe n epammamudecKui mecm
cocliaraTelbHOEe HAKJIOHEHUS VK —4
(Conditional and Subjunctive

Mood)

bputaHckue U aMepuKaHCKUE
nucarenu. Iloaroroska
TpaMaTU4YEeCKUX OTPHIBKOB
IUIs1 TBOPUECKOT'0 IK3aMEHa.
CI10:kHO€ JTOTIOJIHEHUE 54 4 50
(Complex Object). YcinoBHoe

Bvicmynnenue no meme,
no020mMosKa ouanoea no meme,
8bINOIHEHUE NEePesooa
NpPeonoNCeHHbIX (hpa3s, nepesoo
MeKcma ¢ aHeIUlCK020 A3bIKA

U COoCllaraTesbHOe 1 pyceruil A3bix
HaksioHeHus (Conditional P ammam;lzeczuu meci
and Subjunctive Mood) . a

Bcero yacos 432 44 388

6. YueOHO-MeTOAMUYECKOE ODecTIeYeHne CAMOCTOATEIbHO PadoThl
o0y4aromuxcs nNo AMCHUIIMHE
6.1. Opranusanusi CaMOCTOSATEIbLHONU paboThl 00yUaIOIINXCS
CamocTosiTenbHas paboTa 00yJaromuxcsi — 0COObI BU MO3HABATEIBHON J1€ATEIbHOCTH,
B TIPOIECCE KOTOPOW MPOUCXOIUT TOJydyeHue, oO0paboTka ¥ YCBOCHHE Y4YeOHOUH
uHpopmarmu. Llenbio camocTosTensHON paboThl 00YYarOIMIEerocs SABISETCS:
— CHCTeMaTH3alusd, 3aKpervieHue, yIrIIyoJieHue U PaclIMpeHHe MOMy4YeHHBIX 3HAHUN
YMEHHUH, HABBIKOB U (WJIH) OTIBITA JESITETLHOCTH;
— (dopmupoBaHHE YMEHHMI HCIOJIb30BATh pa3JIUYHbIC BHUABI Y4eOHOH, yueOHO-
METOJINYECKOM, HAYYHOU JINTEPATYPbl, MATEPUAIIBI IEPUOIUYECCKUX U3JAHUM;
— pa3BUTHE  TIO3HABATEIBHBIX  CIIOCOOHOCTEH,  TBOPYECKOH  WHHUIIMATHUBEI,
CaMOCTOSITEIbHOCTH, OTBETCTBEHHOCTH M OPIaHU30BAaHHOCTU 00YYAIOIINXCS;
— (opMHUpOBaHHE CAMOCTOSITENIbBHOCTU MBIIIJIEHUS, CIOCOOHOCTH K CaMOpa3BUTHIO,
CaMOCOBEpPIICHCTBOBAHMIO, CAMOPEAIN3ALINH;
— Ppa3BUTHE MCCIEA0BATEIBCKOIO U TBOPUYECKOIO MBIIIIJIEHUS.
O0beM camMOCTOSATENbHONW pabOThI MO KaXKAOW JAUCLUILIMHE ONPEEsieTcs] y4eOHbIM
IUTAHOM.




CamocTosTensHast paboTa MOXKET OBITh ayJUTOPHOW M BHEAYAUTOPHOH. AyIUTOpHAs
caMOCTOATeNbHAs paboTa OCYHIECTBISIETCS HAa JICKIUOHHBIX CEMHHAPCKUX U
NPAaKTUYECKUX 3aHATHSX, B MPOLECCE WHANBUAYAIBHBIX 3aHATUN ¢ 00YJarOIUMUCS, IpU
BBIIIOJTHEHUH KOHTPOJIBHBIX paboT u ap. BHeaymutopnas camocrosiTenbHas paboTa
MOXET OCYIIECTBIATHCA:

— B KOHTaKTE C MPETOoIaBaTeIeM: Ha KOHCYIbTAIUAX 10 YUeOHBIM BOIIPOCaM, B XOJIC
TBOPYECKMX KOHTAKTOB, TMPH JUKBUIAIMH 33J0JDKEHHOCTEH, TPH  BBITOJHECHUH
WH/IMBHUyabHBIX 3aIaHUH;

— 0e3 KOHTaKTa Cc IpernojaBaTesieM: B OMOIMOTEKe, JOMa, B OOUIEKUTUU U JAPYTUX
MECTax MPH BBHITOJHEHUH YI€OHBIX U TBOPUECKUX 3aJJaHHM.

BreaynuTtopHast camocrosiTenbHasi paboTa, IpeXkae BCEro, BKIIOYAET MOBTOPEHUE
MaTepualia, HW3y4eHHOTO B XOJ€ ayAWTOPHBIX 3aHATUH; pPabOTy C OCHOBHOW U
JOTIOJTHUTENILHOM TUTepaTypoit 1 HTepHET-UCTOYHNKAMU; TIOJITOTOBKY K CEMHHAPCKHUM,
NPAaKTUYECKUM M HMHIWBUIYaJbHBIM 3aHATUSM; BBINOJIHEHUE 3aJlaHUll, BBIHECEHHBIX
IpernojaBaresieM Ha CaMOCTOSTEIbHOE M3Y4YEHHE, HAayYHO-HCCIEI0BATEIBbCKYIO |
TBOPUYECKYIO paboTy 00y4aromerocs.

6.2. 3amaHus U1 CAMOCTOSITENIBHON pabOThI (MOATOTOBKU K MPAKTUYECKUM 3aHSITHSIM )

Tema 3agaTusa Lens 3anaTus SamaHus s | Dopma
n/n IIOATOTOBKH KOHTPOJISI
3nakomctBo (Let Me | [TogroroBka Brinmonnenue [IpoBepka
Introduce Myself...) | apTUKYTAIUOHHOTO | (POHETHUECKUX ¢doHeTHUECKUX U
Tpanckpunuus. ['nmaroin- | anmapara YIpaXHEHU N Ha | TpaMMaTUYECKUX
CBsi3kKa «OBITB» (to be). | oOyuaromerocs. OTpabOTKY  CHUCTEMY | YHpaXHEHUH.
MecToumenus YMmenue YUTATh | TIACHBIX M COTJIACHBIX
(Pronouns). ApPTHUKIM | TPAHCKPUIILIMOHHBIE | 3BYKOB. IIepesectu
(Articles). 3HAKHU. ¢dbpa3pl Cc TIAroJiom-
dopmupoBaHHe CBSI3KOM «OBITHY.
MOHOJIOTHYECKOU BeimosHuTs  mEpeBOS
peun.  Otpabotka | ppa3 C
rpaMMaTH4YeCKOTO HCIOJIb30BaHUEM
HaBbIKA MO JAHHOH | pa3jIMyHBIX BUJIOB
TEME. MECTOMMEHHUH.
BceraButh HYXHBIN
apTUKIIb B
IIPETI0KEHHBIX
(dhpazax
Crpansl, s3pIkM | OcBOeHUE 1 | Bemmonnenue IIpoBepka
(Countries and | orpaboTka rpaMMaTHYECKUX yIpakKHCHUH,
Languages). rpaMMaTH4YECKOr0o YIPa)XKHEHUH Ha OLICHUBAHUE
BonpocutenbHble clioBa. | HaBblka IO TeMaM. | OTPaOOTKY CHCTEMBbI JTNAJIOTOB u
Hcuncnsemble u | Pa3Butue HUMEHU co00LIeHn
HEUCUUCIIsiEeMbIe MOHOJIOTHYECKON T | CYIIECTBUTEIbHBIX.
CYILLECTBUTEIILHBIE JUAJIOTMYECKOM CocraBnenue auanora
(Countable and | peum 1o  Tteme | mo teme: «Kyna ObI 51
Uncountable Nouns). «CTpaHbl U S3BIKH» | XOTEJ MOEXaTh)»
Beinonnenue
rpaMMaTHYECKUX
YIPaXXHEHHUH C
HCII0JIb30BaHUEM
obopora there is/there




are.. OnpenenuThb
HCYHUCIIEMEIE/
HEUCYHCIIIEMBIE
CYILIECTBUTEIIbHBIC B
Tekcre. [loaroroBUTH
COOOIIEHHE 10 TEMaM

«HanmonanbHbIE
Tpaguuumny, «Mou
JIYYIIUT APYT»
MopanbHbie rinaroisl | OcBoeHne  HOBBIX | Brinmonnenue IIpoBepka
(Modal Verbs). | rpaMMaTHYeCKUX rpaMMaTHYECKUX yIpakKHCHUH,
CrnoBoobOpazoBaHue. TeM. BBenenue u | ynpaxXHeHUH Ha | OLICHUBAHUE
[TpocTsie BpEMEHA. | 3aKPEIUICHUE HOBBIX | OCBOCHHUE TPYyMNIIBI | JUAJIOTOB U
Xo06u (My Hobbies). | nekcuueckux OpoCThIX  BpeMeH (| cooOuieHuit
TeaTpanbHBIN CIOBAPb. equaul.  PasButue | Simple tenses).
MoHozorndeckoi U | CocTaBUTh BCE BUIBI
JTUAJIOTHYECKON BOIIPOCOB K JaHHOMY
peun. IIPETIOKEHUIO
CocraBnenue
pacckaza IO TEME «
Moe X000m».
BrimosHuTh
IIEPEBOJHBIC
YIPaXXHEHUS 110 TEME.
Teatp, kuHO. | OcBoeHHME  HOBBIX | BrimosHeHue [IpoBepka
Hpamaryprust. (Theatre | rpaMMaTHUeCKUX M | TpaMMaTHYECKHX YIPaKHEHUH,
and Cinema) | J€KCHYECKUX TEM. | YIPOKHCHHUH MO TeMe. | OIlCHUBaHUE
TearpanbHble  nedrenu. | Passutue ITogroroska BBICTYIIJICHHE Ha

JnmutenbHble  BpeMEHa

MOHOJIOTUYECKOU U

COOOIICHUST HA TEMY «

3aJJaHHYIO0 TEMY

(Continuous Tenses). | quanoruyeckoit Ocobass  poms V.

CoBeplIeHHbIE BpEMEHa | PEUH. [lIexciupa B MUPOBO

(Perfect Tenses) JUTEpaType»

Benmukne amepukanckue | OcBoenne  HOBBIX | [loaroroska [IpoBepka

51 OpUTaHCKHE | TPAMMATHYECKUX M | MIPE3CHTAINH [0 | YIPAKHEHUH U
JIpaMaTypru (Great | nexcuuecknx  TeM. | TeMaM: «T. YunbsMmc, | BRICTYIUICHHH Ha

American and British
Dramatists). Mo3uKIIbI
u pok- omepsl (Musicals
and Rock  Operas).

CoBeplieHHO-
JUTATENIbHBIE ~ BpEMEHa
(Perfect Continuous

Tenses). [lonsaTue 3anora
(Active and Passive
Voice). KocBennas peub

OTtpaboTka u
3aKpeIIeHHe
rpaMMaTHYECKOT0
HaBBIKA 110 JAHHBIM
TEeMaM. PazButne
MOHOJIOTHYECKOH H
IUAJIOTUIECKON
peud Mo 3aJaHHBIM
TeMa.

A. Muep, V.
Caposm, b.llloy:
OCHOBHBIE
MPOU3BE/ICHUS, TEMBI,
3HAMEHUTHIE
MMOCTaHOBKHU u
SKpaHU3AIUU.»,
«3HAMEHHUTHIE
MIO3UKJIBI M POK-
onepsl». BplnoaHeHne

3aIaHHYIO TEMY

(Reported Speech). rpaMMaTHYECKUX

YIpaXHEHUH o

TEMaM.
bpuranckue u | OrpaboTtka [ToaroroBka [IpoBepka
aMEpUKAHCKHUE rpaMMaTHYEeCKOTO U | MpPE3eHTAIMi Ha TeMY | YIpakKHEHUH,
nucarenn. Iloaroroska | JIEKCHUYECKOIO «IIpousBenenus O. | KoHTpOIB
JpaMaTHYECKUX HaBBIKOB 1O TeMaM. | Yanpaa, O. I'enpu, C. | MOHOJIOTHYECKOM
OTpPBIBKOB i | PasButue Monma, u
TBOPYECKOTO 3K3aMEHA. | MOHOJIOTMYECKOH U | O.XeMMUHIY34, JI. | nmanoruyeckou




ClO)XHO€  JONOJIHEHUE | THATIOTUYECKOM Ksppona». Urenue wu | peun o
(Complex Object). | peun MO 3aJaHHBIM | aHATU3 OTPBHIBKOB U3 | MPEATIOKEHHBIM
YcnosHoe U | Tema. 3HAKOBBIX TeMam.
cocnarareiabHOoe AHTJIOSI3BIYHBIX
HAKJIOHEHUS MIPOU3BEACHUN C
(Conditional and LeNpl0  BBIOOpa U
Subjunctive Mood) . MTOATOTOBKH

JIpaMaTUIeCKOro

OTpBIBKA TUTST

TBOPUYECKOTO  TOKa3a

Ha HK3aMeEHe.

Beinonnenue

rpaMMaTHYEeCKUX

YIpaXHCHU N o

3aJJaHHBIM TEMaM.

6.3.

[Tepeuyens TeM (3amanusi) st KypcoBOi paboOThI
Brinonnenue kypcoBoii paboThl HE IPEyCMOTPEHO.
6.4. Unble MaTepuaibl (10 YCMOTPEHHIO MPENIOAABATENS)
[Tepeuenpb yueOHO-METOUYECKOTO OOECIIEUEHUS Il CAMOCTOSITEIbHOM pabOThI
00y4JarImuxcs Mo TUCUUIIINHE:
— BHJICO3AIUCHU CIIEKTaKIIeH, (PUIBMOB H MAcTEP-KIaCCOB HAa aHTJIMHCKOM SI3bIKE
— MaTepHalIbl AJIS AyIUPOBAHUS
OO6pa3oBaTebHbIE TEXHOJIOTHH
Peanuzanus KOMIETEHTHOIO MOJXOJa MPEAYyCMaTpUBAET ILIMPOKOE HCIOJIb30BaHUE B
y4eOHOM TMpoIecce aKTHUBHBIX (OpM TMPOBEICHUS] 3aHATHH, B COUYCTAHUH C
BHeayIUTOpHOW pabotoit. [Ipeamonaraercs MIMPOKOE WCIOJIB30BAHUE YYAITUMUCS
MHTEPHET- PECYPCOB U ay/IMO- U BUJIEOMATEPHUAIIOB.

7. OueHoOYHbIE CPEACTBA JJIA MPOBEACHUS TEKYIIero KOHTPOJIA U
NMPOMEKYTOYHOM aTTeCTANMH 00y4aI0IIUXCS

7.1 IIpuMepHbIE€ OLIEHOYHBIE CPEICTBA, BKIIOYAs 3aJJaHHs JJIs1 MPOBEJACHUS TEKYIIETO
KOHTPOJISI ¥ TPOMEXYTOUYHON aTTecTalMi OO0ydYaroIuXcs 10 TUCHHUIUIMHE (MOJIYIIIO)
npuBeaeHsl B [Ipunoxennn 1 xk pabodeid mporpaMme IUCHUTIINHBL.

7.2 OueHoYHbIE CpeAcTBa JUISI TPOBEACHUS IMPOMEKYTOYHOM  aTTeCTaluH
00yJaronuxcs Mo AUCIUIIINHE (MOIYITI0) BKIIFOYAIOT CIASAYIOITUE Pa3/Ieibl:

- TMepeyeHb KOMIIETCHIIMH, (GOpPMHpPYEMBIX B TpOIECCe OCBOCHHUSA YydeOHOMU
JTMCITATIIINHEI;

- ONMCAHMWE MOKA3aTENIE U KPUTECPUEB OLICHUBAHUSA KOMIIETCHIIMH, OMMCAHHUE KA
OILICHHUBAHUS,

- TUTIOBbIE KOHTPOJIbHBIE 3aJaHusl WIM WHBIE MaTepUalibl, HEOOXOIUMBIE JIJIsl OLICHKU
pe3yabTaTOB OOy4YeHUs MO Y4YEOHOM IUCHUIUIMHE, OOECHEeUMBAIOIIUX JAOCTHXKECHUE
MJIAHUPYEMBIX PE3yJIbTaTOB OCBOCHHS 00pa30BaTEIHHOM MPOTPaMMBI;

- METOJMYECKHE MaTEepUaJIbl, ONPEICIAIONIME TPOLEAYPhl OLICHUBAHUSL PE3YJIbTaTOB
oOydyeHus: 1Mo y4yeOHON IUCHUIUIMHE, OOECIEYMBAIONIMX JOCTIKEHHE IUJIAHUPYEMbBIX
PEe3yABTATOB OCBOEHUSI 00pa30BaTEIBHON MPOrPAMMEI.

8. IlepeueHb OCHOBHOI M TONMOJHUTEIbHOM JUTEPATYPHI
8.1.  OcHoBHas nuTEpartypa:
1. CrapocroBa O.®. English on Stage (Anrnuiickuit Ha cuiene). Yacts 1 YuebHoe




nocobue. Mockga, uza-so [ MUTUC, 2014, 178 ctp. —snektponnas oubanoreka TUTUC

2.CrapocroBa O.®. English on Stage (Aurimiickuii Ha cuene). Yacts 2 YueOHoe
nocobue. Mocksa, m3a-so 'UTUC, 2014. —snextponnas 6ubmuoreka [ MUTUC

3.CrapoctoBa O. ®. What We Know About Shakespeare: comprehension
textbook for students and postgraduates. M.: Poccuiickuii yHUBEpCHUTET Te€aTpabHOTO
uckycctBa- TUTHUC,2015 .- 88 c.

4. BacunbeBa E. A. Anrnuiickas rpammatuka. Camoe BaxkHoe. M3maTenbcTBO
«IIpocmexT», 2015, 32 cTp. https://e.lanbook.com/book/61496
8.2. JlomojHUTENbHAs IUTEpATYypa

1. Aurnuiickuii s3pik Uit TymanutapueB (B1-B2). English for Humanities :
yaebHnoe nocodbue ais By3oB / O. H. Crorauesa, A. B. bakynes, I'. A. ITaBnosckas, E. M.
MyxkoBHuKOBa. — MockBa : MznmarensctBo FOpaiit, 2021. — 178 ¢. — (Bsicuiee
obOpazoBanue). — ISBN 978-5-534-14982-1. — Tekct : »2IeKTpOHHBIA //
Obpa3zoBarenpHas mnatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/486279

2. 1IBetkoBa, T. K. English Grammar Guide : yuebnoe nocobue / T. K. [[BeTkoBa.
— Mocksa : Ilpocnekt, 2014. — 168 c. — ISBN 978-5-392-12486-2. — TekcrT :
anekTpoHueli  //  Jlamp :  osnexTpoHHO-OMOmmoTeuHas cucrema. —  URL:
https://e.lanbook.com/book/54914

3.TypeeB, B. A. Anrnumiickuii s3eik. ['pammaTtuka (B2) : yueOHUK U TIPaKTUKYM
s By30B / B. A. I'ypeeB. — Mocksa : UsnarensctBo FOpaiit, 2021. — 294 ¢. —
(Beicmee o6pazoBanme). — ISBN  978-5-534-07464-2. https://urait.ru/author-
course/angliyskiy-yazyk-erammatika-b2-474588

4. Hatypsia, M. M. Aurnuiickuii si3bIK. JloMaliHee yTeHue: yueOHoe ocodue Jiist
By30B / M. M. Latypsin. — 2-e u3a., crep. — Mocksa: U3narensctBo FOpaiit, 2021. —
214 c. — (Bricmiee obpaszoBanue). — ISBN 978-5-534-01392-4. — TekcT: 31e€KTPOHHBIN
// ObpazoBatenbHas mwiatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/470418

5. UBanoBa, O. A. English Grammar in use : yaeOHo-mMeTonuueckoe mocodue / O.
A. NBanoBa. — 2-¢ m3x1. — Mocksa: ®JIMHTA, 2016. — 142 ¢. — ISBN 978-5-9765-
2712-6. — TekcT : AneKTpoHHbIN // JIaHb : ANEKTPOHHO-OMONHMOTEUHAs cUCTeMa. —
URL: https://e.lanbook.com/book/83785

6. English grammar for university students: yweOnoe mocobume / M. JL

BonosukoBa, E. B. ManxeneeBckasi, E. C. MunbskeBuu [u ap.]. — Pocrtos-Ha-/loHy:
IO®Y, [6. r.]. — Yacte 1 — 2016. — 132 ¢. — ISBN 978-5-9275-2027-5. — Texcr:
AIIEKTPOHHBIH // Jlans: AJEKTPOHHO-0MOIMOTEUHAs cucTema. —  URL:

https://e.lanbook.com/book/114535

7. Unpuenko, O. C. Anrnuiickuii s3eik ( B1-B2) : nmexcuko-rpamMmmatuyeckuit
NPaKTUKYM : yaeOHo-metoanueckoe nocodbue / O. C. Unpuenko. — Cankr-IleTepOypr:
CIery, 2020. — 264 c. — ISBN 978-5-288-06008-3. — Texkcr : anekrponHslii // JIansb :
ANMEeKTpoHHO-0nOmoTeunas cucrema. — URL: https://e.lanbook.com/book/144199

9. IlepeyeHb pecypcoB HH(OPMAIMOHHO-TEJEKOMMYHUKAIIMOHHOMN CeTH
«AHTepHEeT»

Ceenenus o PoccuiickoM nnctutyte TearpanbHoro uckyccrsa — [’MTUC, a takxke
JOKaJbHbIE HOPMATHUBHBIC AaKThl MHCTUTYTA, CBEACHUS 00 yueOHO-METOAMYECKOM U
MaTepUaTbHO-TEXHUYECKOM oO0ecrneyeHnn oO0pa3oBaTelbHbIX MporpaMM U Jpyras
HeoOxouMast nHGopMalus cojepkaTcs Ha opUIMaIbHOM caifte - https://www.gitis.net/.

Yepes odummanpHBIE caliT oOecreynBaeTcs JOCTYN  OOYYarOIIUXCS |
IeIarOrMuecKuX pabOTHUKOB K Pa3jIMYHBIM CEPBHCAM M CChUIKaM, HEOOXOAMMBIM JUIs
BeZIeHUs1 00pa30BaTeIbHOIO IpoIiecca.

[Ipy W3ydeHWH  JOUCHUIUIMHBI PEKOMEHAYETCS  HUCIHOJB30BAaThb  PECYpPChI



https://e.lanbook.com/book/61496
https://urait.ru/bcode/486279
https://e.lanbook.com/book/54914
https://urait.ru/author-course/angliyskiy-yazyk-grammatika-b2-474588
https://urait.ru/author-course/angliyskiy-yazyk-grammatika-b2-474588
https://urait.ru/bcode/470418
https://e.lanbook.com/book/83785
https://e.lanbook.com/book/114535
https://e.lanbook.com/book/144199
https://www.gitis.net/

I/IH(1)OpMaHI/IOHHO-TGHGKOMMYHHKaHHOHHOﬁ CCTHU ((I/IHTepHeT»Z

HasBanue 21eKTpOHHOTO pecypca ceTr Ccbuika Ha 3J1€KTPOHHBIN pecypce
HNHuTepHeT, BKIIIOYas MpodeccuoHanbHbIe 0a3bl
JTAHHBIX
Fluent English — 0Opa3oBaTesbHbINA TPOSKT http://www/fluent-english.ru
Kynprypa PO https://www.culture.ru/
AHTTTUHCKHN SI3BIK.TU-BCE JIJIST M3YYAIOITUX SI3BIK http://www.english.language.ru
['paMMaTHKa aHTTUHCKOTO SI3bIKA http://www.mystudy.ru
The Theatre Times https://thetheatretimes.com/
Theatre -BBC Culture http://www.bbc.com/culture/tags/theatre

10. MeTtonuveckue yKazaHus JJIs 00y4al0UIMXCS 110 OCBOCHHUIO TN CIMILIHHbI
10.1. OcHoBHbIMH (opmMaMu TOTydEHUS ¥ 3aKpeIUICHWs 3HAHWA 10 JaHHOU
TUCIUIUIMHE SIBIISIOTCS MPAKTUYECKHUE, CAMOCTOsATENbHAs paboTa 00yJaronerocsi, B ToM
Yucl€ I0J PYKOBOACTBOM IPENOAABATENsA, MPOXOXKICHHE TEKYHIEro KOHTPOJIS
yCHEBAEMOCTH.

Y4eOHbIN MaTepHall 0 JUCUUIUIHHE «aHTJIMACKUAN S3bIK» pa3zesieH Ha IIeCTh TEM.

OTH TeMbl U3y4aroTcs 00yJaromumMcst Bcex GopM 0OydIeHHST — OUYHOM M 3a0YHOM.

CamoctostenpbHass paboTra BKIOYaeT B ceOsd wu3yuyeHue ydeOHo#l, ydeOHo-
METOANYECKON U CIELUAIbHOM JIMTEPATYpPhI, BBIIOJHEHHUE YINPAKHEHUH, NOATOTOBKY
npe3eHTalii, MOHOJIOTOB U JAMAJIOTOB MO 3aJaHHBIM TeMaM JUIsl IPaKTUYECKUX 3aHSITHH,
MOJMOTOBKY K TEKYIIEMY KOHTPOJIIO U TPOMEKYTOYHON aTTECTAIUH.

Texymuii KOHTPOJIb YCIIEBAEMOCTH IO Y4YeOHON ITUCIUIUIMHE M MPOMEXYTOUHAs
aTTecTalus OCYILIECTBISIOTCA B COOTBETCTBME C llonokeHMeM O TeKyleM KOHTpPOJe
YCHEBAEMOCTH U MPOMEKYTOYHOM aTTecTalluu 00y4YaroOIIUXCsl, YTBEPKACHHBIM TPUKA30M
pekropa [ UTUCa.

Hannuue B MHCTHTYTE AEKTpOHHOW HH(POPMAIIMOHHO-00pa30BaTeIbHOU cpefbl, a
TaK)Ke€ AJIEKTPOHHBIX 00pa30BaTEIbHBIX PECYPCOB MO3BOJSET OCBAaUBATh KYypC MHBAJINIAM
u auiam ¢ OB3.

10.2. OcoOeHHOCTH OCBOCHHUS Y4YEOHOW MWCIUIIMHBI WHBAIWJIAMH | JIHIIAMH C
OTPaHUYEHHBIMU BO3MOKHOCTSMHU 3/I0POBbsI

OcobeHHOCTH OCBOCHHUSI y4eOHOW IUCHUIUIMHBI WHBauaamu u Juiamu ¢ OB3
onpenenenbl B Ilonoxxenun 00 opraHuzanuu OOyYEHUsS WHBAJIUIOB M CTYICHTOB C
OTPaHUYEHHBIMU BO3MOKHOCTSMHU 3[10POBbsI, YTBEPKIAECHHBIM ITPUKA30M PEKTOPA.

O6yuenne uHBanuAoB U Juil ¢ OB3 MoOXeT OCyIIeCTBISThCS WHIWBUAYAIbHO, a
TaK)K€ C MPUMEHEHHEM 3JIEKTPOHHOIO OOyuYeHHs, AUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTHUM.

®opMa MNpoOBEIEHUS] MPOMEKYTOUHOW aTTecTaluu sl UHBanuoB u juy ¢ OB3
YCTaHABJIMBAETCS ¢ YYETOM MHIUBUIYAJIBHBIX IICUXO(pU3MUECKHX 0COOEHHOCTEHN (YCTHO,
NUCBbMEHHO Ha Oymare, MMCbMEHHO Ha KOMIIbIOTEpE, B (hOpME TeCTUPOBaHMS U T.11.). [Ipu
HeoOxonuMocTH uHBanuaaM U junam ¢ OB3 npenoctaBiseTcst TONOJHUTENBHOE BpeMs
JUIsl TOATOTOBKU OTBETA.

11. MeToauveckne peKOMEHAAIMU MPENOJABATEN0 10 OPraHUu3anNH
yueOHOro npouecca mno JUCHUIINHE

11.1. IlpenomaBanue ydeOHOW MUCIUILIMHBI OCYIIECTBISECTCS B COOTBETCTBUU C
@denepanbHBIMU  TOCYJAPCTBEHHBIMU ~ OOpa30BaTEIbHBIMU  CTaHJApPTaAaMU  BBICIIETO


http://www/fluent-english.ru
https://www.culture.ru/

o0pa3oBaHusl, C Y4ETOM KOMIIETEHTHOCTHOI'O MO/IX0/1a K 00y4YEHHUIO.

[Ipu mpoBeeHNN NPAKTUYECKUX 3aHATUM, MPENoIaBaTellb JOJDKEH MPUICPKUBATHCS
TEMaTUYECKOro IJIaHa JAUCLUMILIMHBL, npuBeaeHHoro B PIT/I. Pexomennyercs oOpartuth
BHUMaHHE Ha BONPOCHI U 3aJaHusi, NMPUMEHSEMbIE MpPHU OIEHKE CPOPMUPOBAHHOCTHU
KOMIIETEHIIU B XOJ€ TEKYIIEro KOHTPOJs M MPOMEKYTOYHOM aTTECTalud IO
TUCITUIUIMHE, TIPU HEOOXOIMMOCTH, pa3o0paTh aHAJIOTUYHBIC 3a7aHUs C OOBSICHEHHUEM
0COOEHHOCTEH BBITIOIHEHUSI.

Crnenyer oOpaTUTh BHUMaHUE OOYYArONIUXCS HA TO, YTO ISl YCICIIHON TMOATOTOBKU
K IIPOMEXKYTOUYHOW aTTECTalMu (3a4€Ty WA 3K3aMEHY) OHHU JOJKHBI U3yUYUTh OCHOBHYIO
Y JIOIIOJTHUTEIIBHYIO JTUTEPATypy, COUCOK KoTopoi npuseaeH B PII/]. Texymmii KOHTpOJIb
YCIIEBAEMOCTH M TMPOMEXYTOUHAs aTTECTAIMsl OCYIIECTBISIOTCS B COOTBETCTBHUE C
[TonoxxeHneM O TEKyIIeM KOHTPOJIE YCIIEBAEMOCTH U TMPOMEXKYTOUYHOW aTTeCTalluu
00y4JaroIUXCsl, yTBEPKIACHHBIM TPUKA30M PEKTOpA.

11.2. MuHoBannoHHBIE (GOPMBI YUEOHBIX 3aHATUN

B memsax pasButus y oOydYarolmMXCs HABBIKOB  KOMaHIHOW  paboOThI,
MEXJIMYHOCTHOH KOMMYHUKAIIUU, CIIOCOOHOCTH TPUHATUS pEUICHUH, 3aHATHS 110
TUCIUIUIMHE OPUEHTUPOBAHBI KaK HAa WHIMBUIYalbHYIO, TaK W TPYIIOBYIO paboTy ¢
00yJaromyuMHCs.

12. llepeyenb HHGOPMATHOHHBIX TEXHOJIOTHIi, HCIOJIB3yEeMBbIX TPH OCYIIECTBICHUH
00pa3oBaTeJHLHOIO MpoIecca Mo ANCHHIIHHE

Kaxxprit o0yuaronuiicst o0ecriedeH MHANBUIYaTbHBIM HEOTPAHUICHHBIM JJOCTYIIOM K
ANIEKTPOHHBIM OnOIMoTeynbiM cucteMam [MTHCa, conepxamuM ydeOHYIO, ydeOHO-
METOAMYECKYIO M HHYIO JINTEPATYPY 10 H3y4aeMbIM JTUCIUTUINHAM.

— HHdopmanmoHHbIe TEXHOJIOTHH, HMCIIOJIb3yeMble B 00pa30oBaTEILHOM IIpOIlecce:
JIEMOHCTPAITMOHHBIE TEMATHUYECKHE MYIbTUMEINA- U BUICO- MATEPHUAIIBI U JIP.;

— TpOorpaMmbl, 00eCIIeYNBAIOIINE JOCTYI B ceTh IHTEepHET;

— TpOrpaMMbl, OOECIICUHMBAIONINE JEMOHCTPAIUIO BHJICO MATEpUAIOB (HAmpuUMep,
npourpsiBaTenb « Windows Media Playery);

— TpOTpaMMBbI JIJIsl IEMOHCTPAIIMK U CO3JIaHMs Mpe3eHTanuii (Hanpumep, «Microsoft

— PowerPointy)
13. MarepuajbHO-TeXHHYeCKas 0a3a

No | HaumenoBanue O6opynoBaHue [Tepeuenn

/T | y9eOHBIX MIPOTPaMMHOTO
MTOMEIICHUN obecrnieyeHusI

1 | YueOHble mMOMEUICHUS | 3BYKOBOCIIPOU3BOASIIAS I1O Windows 10

TUTS MPaKTUYECKHX | armaparypa 1o ITO Microsoft office 2019
3aHSATUN U | TpeOOBAHMIO;
CaMOCTOATEJIbHOMN BuaeonpoekTop + [1K;

paboThI 0OydJaroUIMXCsl | MapKepHasi TocKa

2 | bubnmuotreka, B ToM | CTombl, CTynbs, KoMnbioTephl ¢ | [IO Windows

YHCIIC YATATBHBINA 3871 | TOCTyroM K IHTepHeT n ITO Microsoft Office 2019
JIOCTYIOM B oOpa3zoBaTenbHyl0o | [IO  Adobe  Acrobat
cpedy i YuTaTesen Reader

DJIEKTPOHHO-

OHUOJIMOTEUYHBIE  CUCTEMBI
«}Opaiity, «Jlanby, HOb




14. Caeaenus o pa3padoTUnuKax
Pazpabotunk paboueii mporpaMMbl TUCIUIUIMHBL: CT. TperoaaBaTesib CTapocToBa
0.0.

15. Cseanenusi 00 yrBepkaeHUH U BHeceHUH n3Mmenenunii B PI1JJ
PaGouass mporpamma nucuuiuiiHbl «HOCTpaHHBIN SI3BIK (QHTIUHCKHIA)» pa3paboTaHa B

cootBercTBUU ¢ TpeboBanusmMu OI'OC BO, paccmorpena u ogobpeHa Ha 3aceqaHuu Kadeapsl
WHOCTPAHHBIX S3BIKOB .



IIpunoxenune 1
K paboueil mporpamMme 1o JUCHHUILTHHE
«HOCTpaHHBIH SI3BIK (AHTJTMHCKUH S3BIK))

MUHUCTEPCTBO KYJIBTYPBI POCCUMCKOM ®EJEPAITN

denepanbHOE TOCYAAPCTBEHHOE OI0HKETHOE
_ 00pa3oBaTeIbHOE YUPEHKACHHUE BBICLICTO 00pa30BaHUs
«POCCUUCKUU UHCTUTYT TEATPAJIBHOI'O UICKYCCTBA —TUTUC»

OueHouyHbIE CPeACTBA MO JUCHUIJINHE
HNHocTpaHHbIH A3BIK (AHTJIMHUCKUH A3BIK)

Hamnpasnenre noaroToBKu/CenuaibHOCTh!
52.05.01 AxTepckoe HCKYCCTBO

Hampasnennocts (mpoduiis) mporpamMmbl/ CrieluaIn3aius:
APTHCT IPaMaTHYECKOI0 TeaTpa U KHHO

VYpoBeHb BbICHIETO 00pa30BaHUS:
crenuaJInuTeT



1. Ilepeyenb kKoMneTeHIMi, (POPMHUPYEMBIX B MIPOIIECCE OCBOEHNS Y4eOHOM

JAUCHUILTMHBI
Komsr HNuaukaropsl [Ltanupyemsbie pe3ynbTaThl Onenounbie
KOMIIETEHITU I 00y4eHUS 10 AUCIUTUTHE ;’IaTepHaﬂH A
OTIOII POMEXYTOUHOMN
aTTeCTallun
YK-4 YK - 4.1 | 3naer ¢opmbl peun (yctHoM u | Ymenue u
OcymiecTBisieT MMUCbMEHHOM ) nepesoo mexcma,
JICTIOBYIO 3HaeT  OCOOCHHOCTH  OCHOBHBIX | Bomnpocwi no
KOMMYHUKAIMIO B | (YHKIIMOHAIBHBIX CTUJICH; menme,
YCTHBIX u | 3HaeT SI3IKOBOM Marepuai | I pammamuyeckue
MUCHbMEHHBIX PYCCKOTO W HWHOCTPAHHOTO S3bIKA, | 3a0aHusl
dopMax, B  TOM | HEOOXOAUMBIN M JOCTATOYHBIN ISt
qucIie Ha | OOUIeHUs] B pa3IMuYHBIX Ccpenax u
MHOCTpaHHOM (-BIX) | cpepax peyeBOM AEATEIbHOCTH;
s3pike  (-ax), Juist | 3Haer COBPEMECHHBIC
aKaJEeMUYEeCKOr0 ¥ | KOMMYHHUKATUBHBIE TEXHOJOTHH;
npodeCCHOHAIBHOTO | 3HaeT po¢eCCHOHATHHYIO
B3aUMO/ICICTBHUS; TEPMUHOJIOTHIO HAa  H3y4aeMOM
VK-4.2. SI3BIKE;
Hcnons3yer 3HaeT OCHOBHBIE TpaMMaTHYECKHE
COBpPEMEHHbIE SI3BIKOBBIE CTPYKTYPBHI;
UH(POPMALIMOHHO- VYMeer BbIpakaThb CBO€ MHEHHE U | YmeHue u
KOMMYHHMKATHBHBIC | ODHCHTHUPOBATbCS B  PA3JIMUYHBIX | nepesod mekcma,
cpeacTBa JUIS | peYeBBIX CUTYAIIHSIX; Bonpocut no
pelieHus Ymeer MOHUMATh OCHOBHOE | meme,
KOMMYHHUKATHBHBIX | cofepkaHue  MPO(ECCHOHAIBHBIX | [ pammamuueckue
3a1au Ha | TEKCTOB Ha HHOCTPAHHOM $I3bIKE; 3a0anus

rOCYyIapCTBEHHOM U
WHOCTPaHHOM(-bIX)
SI3BIKAX;

VK-4.3. IlepeBoaut

JIEJIOBBIE "
aKaJeMHYECKHe
TEKCTBI C
MHOCTPaHHOI'O
A3bIKa WO  Ha

WHOCTPAHHBIN A3BIK

YMeeT BOCHPUHUMATH DPA3IUYHbIC

THTIBI  PEYHW, BBIEISAS B  HHX
3HAYUMYIO HHPOPMAIIHIO

YMeeT BECTH OCHOBHBIE  THIIBI
JMajora, coOIroas HOPMBI
peUeBOro  ITHKETa, C  Y4CTOM
MEXKYJIbTYPHOTO peveBoro
JTHUKETA;

YMeeT ucnoib30BaTh COBPEMECHHBIE
WH(pOPMaITMOHHO-

KOMMYHHUKATHUBHBIC CpCACTBA JIA
peleHusi KOMMYHUKAaTUBHBIX 33]1a4;

Ymeer MMPUMCHATH MOJIYYCHHBIC
3HaHUS B CBOCH MpodecCHOHATbHON
ACATCIIbHOCTHU MMPUMCHATH
MOJIyUeHHbIE 3HAHUS B  CBOEil
npodeccroHaABHOM IeATEeTbHOCTH
YMeeT JOrMYeckd BbICTpauBaTh
CBOIO pE€Yb;

YMmeer TepeBOOUTh MUCHMEHHBIC
UCTOYHUKH 0a30BOTO YpPOBHS C
UCTIOJIb30BaHUEM
poeCCUOHATHHON JIEKCUKHU




Bnaneer u3yyaeMblM MHOCTpPaHHBIM
SI3BIKOM KaK II€JIOCTHOM CHCTEMOM,
€ro OCHOBHBIMH TI'PaMMAaTHYECKUMU
KaTeropusiMu;

Brnaneer opdosnuyeckoit HOpMOH
M3y4aeMoro S3bIKa;

Bnaneer HaBbIKaMU
KOMMYHUKAIlMM, B TOM YHCIIE€ Ha
WHOCTPAaHHOM (BbIX) sI3BIKE (aX), IS

aKaJeMHYCCKOT0 n
po¢eCcCOHATBLHOTO
B3aMMOJEUCTBUS;

BJIa,Z[GGT OCHOBHBIMHU HaBbBIKAMNU
MMCbMEHHOTO nepeBoia c
HHOCTp AHHOI'O NN Ha

MHOCTPAHHBIN SI3BIK, B TOM YHCIIE 10
npo¢ecCuOHATLHON TEMaTHKE;
Brmageer  HaBblkamu  OOIIECHUS,
BCACHUA Ouajiora, II10JHJIOra Ha
WHOCTPAaHHOM sI3bIKE B  paMKax
IIPOrpaMMBI.

Ymenue u
nepesoo mexcma,

Bonpocwi no
meme,
I'pammamuueckue
3a0anus

2. Onucanue nmoka3sarejei u KpUTEpUEB OLICHUBAHUS KOMHETEHHI/Iﬁ, OoInmucaHume

IIKAJI OHCHUBAHUSA

YpoBeHb c(hOPMHUPOBAHHOCTH KOMIIETCHIIUN

Heoocmamounwtii Ilopozoswii Ilpoosunymuti Buvicoxkuii
KoMmnereniuu ne Komnerenmnuu Komnerenmnuu Komnerenmnuu
c(hopMUPOBAHBHI. c(hOpMHUPOBAHBI. chopmupoBaHbl. 3HaHUS | CHOPMHUPOBAHBI.
3HaHus OTCYTCTBYIOT, | COpMHUPOBAHEI OOIIMpHBIE, CACTEMHBIC. | 3HAHUS TBEpbIE,
YMEHHMSI U HaBbIKW HE | 0a30Bble 3HAHUS. YMeHus NpUMEHSI0TCS K | BCECTOPOHHUE.
c(hOpMHUPOBAHBI YMenust PEIIEHUIO TUITOBBIX YMeHust ycreurHo
(dbparMeHTapHbI U HE | 3aJJaHHil. MPUMEHSIIOTCS K
BCerja J0cTaTounbl | JlemoHCcTpupyercs PELICHUIO KaK
VIS pelleHus JOCTaTOYHBINA YPOBEHB TUIIOBBIX, TaK U
TUTIOBBIX 33J]aHUI. | MPAKTUYECKUX HABBIKOB | HECTAHJIAPTHBIX
JlemoHCcTpUpyercs TBOPUYECKUX
HU3KHUH YPOBEHb 3a/1aHUM.
MPaKTUYECKUX JlemoHCTpUpyeTcs
HAaBBIKOB BBICOKUH YPOBEHb
MPaKTUYECKUX
HAaBBIKOB
Kpurepun onenuBanuns
Ooyuarowuiica Ooyuarowuiica Ooyuarowuiica Ooyuarowuiica
demoncmpupyem oeMmoHcmpupyem oeMmoHcmpupyem oeMmoHcmpupyem
po0esibl B 3HAaHUSIX 3HAHUS OCHOBHOI'O | MOJIHOE 3HaHHE y4eOHOTO | BCECTOpPOHHEE,
OCHOBHOT'O Y4eOHOTO | yueOHOro Marepuaa, yCIenHo CUCTEMATUYECKOE U
MaTepua’a, MaTepuaia B BBITIOJTHSIOLIUM riry0oKkoe 3HaHue
JIOTTYCKaeT o0beme, IIPEyCMOTPEHHBIE B yueOHOro
NPUHLMITHATILHBIE HEO0OXOIMMOM ISl | IporpaMMe 3aJaHus, MaTepuaia, yMeHHe
OIIMOKHY B JanbHENIIero MIPOJIEMOHCTPUPOBABIINM | CBOOOIHO
BBINOJTHEHUH oOyueHus u HaBbIKU U YMEHUS, BBITIOJTHATh
PEAYCMOTPEHHBIX MPEACTOSIIIEH c(hOpMUPOBAHHOCTh 3a/1aHusl,




MPOTpaMMOit paboTHI IO KOMIIETEHIIHNH, MpeyCMOTPEHHBIE

3a1aHUM. CIIELIMAIbHOCTH, HEO0XOAUMBIE TS IIpOrpamMmoi,
CHPaBUBILHMCS C Oynyuieit MIPOSIBUBIINM
BBITIOJIHEHUEM npodeccroHanbHOM TBOPUYECKHE
0O0JIBIINHCTBA NeSITeIbHOCTH CHOCOOHOCTH,
3aJlaHuH, YMEHHUS ¥ HaBBIKH,
MPEeyCMOTPEHHBIX HE0OXOIUMBIE IS
pOrpamMMoii, Oynymei
HMMEIOIINX npodeccroHabHOM
OCHOBHBIE HAaBbIKU U NeSITeIbHOCTH
YMEHHSI,
HEOOXOIUMBIE IS
Oymymieit
npodeCcCuOHATBHON
NEeSITEIbHOCTH

OIIEHKa OIICHKAa OILICHKA «X0poI1lIo» OIlCHKA «OTINYHO»

«HEYAOBJIETBOPUTECIBHO» | «YAOBJIECTBOPUTEJIBLHO)»

He 3aYTeHO 3a4YTEeHO 3a4YTEeHO 3a4YTEeHO

3. TunoBble KOHTPOJbHbIE 32IaHUA WJIN UHble MaTePHUAJIbl, HEOOXOAUMBbIE JIJIsI
OlIeHKHU Pe3yJIbTATOB 00y4YeHHsl M0 JUCHUIJINHE.
3.1. lIpumepHbIe BAPMAHTHI 3aJaHU J1JIA TEKYIIEro KOHTPOJISA

Tema 1. 3nakomcrBo (Let Me Introduce Myself...) Tpanckpunumus. I'naroJ-cesizka
«ObITBHY (to be). MecTtonmenus (Pronouns). Aprukin (Articles) - kommnereHuus-

YK-4
Iloocomosvme pacckas o cebe.
Hanuwume mpanckpunyuio ciedyroumux cios:

feel, see, meet, ill, live, win, till, tell, set, let, met, life, time, smile, cat, black, tale,rain,
park, care, rare, parent, clear, fear, fire, power, bird, word, door, all, taught, talk

3.BeimmonauTe TECT:

1.What are ___ plans for the coming weekend?
2.A -you B —yours C -your
3 you married?

A-is B-am C-are

4.The cake is so delicious. Can I have the rest of  ?
A-its B -it C- his

5.Lisa enjoys playing the piano. It’s _ hobby.

A -her B —hers C-him

6.1 haven’t got a textbook. Don’t worry, you can use .
A -my B-mine C-me

7. This is good idea.

A- - B-the C-a

8. My dad is actor.

A- The B-a C-an

0. . Volga is the longest river in Europe.

A- —,— B-the,the C- the,— D —, the

10. New York is the biggest city in USA.
A- —,— B-the,the C-the, — D —, the




beceoa no meme «Moe nobumoe spems 2ooay (My Favourite Season)

Tema 2. Ctpansl, a3biku (Countries and Languages). Bonpocure/ibHble cjioBa.
Hcuncasiembie 1 Heucumcasemblie cymecrsuTeabHble (Countable and Uncountable

Nouns).
Hanuwume, na kxaxom sa3zvike 2060pam 6 OAHHBIX CMPAHAX:
France- Spain- Russia- Italy-
Portugal-
Bcmaesvme is unu are:
There some milk in the cup.
There a big window to the left of the door.
There three rooms in our country house.

there three cups on the coffee-table?
____ there a carpet on the floor?
Hanuwume cmenenu cpasnenus 0anHbix npuiacamebHbuix.
Sad, happy, big, grey, far, honorable, bad, dry, near, old, complete, unusual.
Brilliant, lovely, little, ugly, low, productive, heavy, strong, slender, famous, messy,
polite.
Slow, remarkable, tall, young, good, hot, tasty, cheap, large, high, busy, many.

Cocmasvme pacckaz no meme: «National Traditions and Customs in Britain".
Cocmasvme ouanoe no meme. «My Favourite Actor (Actress)»

Tema 3. Moaaabnble riaroisl (Modal Verbs). CiioBoodpa3zoBanue. Ilpoctbie
BpeMeHa. X000u (My Hobbies). TeaTpajbHblii c10Bapb.

Iloocomosvme npezenmayuio no meme: «My Favourite Theatre. My Favourite Museumy

Ilepesedume na anenutickuil A3viK credyrouue NOHAMUA:
Cuena, naprtep, aHTPaKT, 3aHaBEC, [NIaBHAsl pPOJib, 3arjaBHas poJjb, clieHorpad, pexxuccep,
PEKBU3UT U T.1.

Hanuwume ¢ghopmul npoweouieco pemenu cnedyroujux HenpasuibHbix 2a20n08:
JlymaTh, HAUMHATD, YYUTb, TOOEKIATH, IPUXOTUTh.

Cocmagvme 60npocsi U3 OAHHBIX CLOB:
1.you/rehearse/your role/when/i/came? 2. Julie/give/you/her e-mail address/yesterday?3
Where/you/go/for/your honeymoon/ last year?

Packpoiime ckobku, nocmagvme 2naconvl 6 HydHcHOU Gopme.

They (start) work at 9:00 a.m.

He (take) a shower has breakfast and (go) to school.

He (take) his cat to the vet tomorrow.

She (live) in Moscow.

Tom (catch) the train to work every morning.

Kate (leave) the sports club late yesterday.

Nike (come) home (change) his clothes and (go) out again.
The children (walk) to school at 8:00 a.m. Yesterday.



Buibepume npasunvueiii 6apuanm:

When Mary school?
has, left

was, leave

did, leave

you your dog every morning?
Are, walking

Does, walk

Do, walk

My sister up at 6 am every day.
gets

is getting

get

Choose the correct sentence:

When did he built this house?
When has he built this house?
When did he build this house?

Tema 4. Tearp, kuno. Ipamaryprus. (Theatre and Cinema) TeaTpanbHble esiTesH.
Jdaurenbnbie Bpemena (Continuous Tenses). CoBepuiennbie BpeMmena (Perfect
Tenses)

Iloozomoevme npesenmayuio no meme: «My Favourite Play by W. Shakespeare. Main
Themes Raised in this Play. Famous Theatre and Screen Adaptations »

Packpoiime cxobxu, nocmagus enazonvl 8 Hys#CHY0 opmy 01 nepedadu OyOyuHocmu
oelicmeust:

I’m sure the performance (to be successful). I think he (to come to the opening
performance). They (to rehearse) the whole morning. She (to enter) the Russian Institute
of Theatre Arts. The show (to start) at 7 p.m. we (to go) to the theatre tomorrow (we ‘ve
already bought the tickets). She (to play) this Saturday.

Cocmasbme ouanoe no meme. « What (who) has inspired you to become an actor
(actress)? »

Buvibepume npasunvhbiii nepesoo:

S Kynui KHHATY Ha 3TOW HeJene.
a) [ buy a book every week.

b) I’ll buy a book next week.

c¢) I bought a book last week.

d) I am buying a book now.

e) I have bought a book this week.



On Hukorna He Ob1 B [Tapike.
a) He did not be in Paris.

b) He has never been to Paris.
c¢) He was not in Paris.

d) He never was in Paris.

e) He has never be to Paris.

Ko Hanucan 3Ty craTpro?

a) Who wrote this article?

b) Who did write this article?
¢) Who has written this article?
d) Who has write this article?
¢) Who has wrote this article?

ThI yxe ciyian HOBYIO MECHIO?

a) Have you listened to the new song already?
b) You have listened to the new song already?
¢) You listened to the new song already?

d) Did you listen to the new song already?

e) Have you listen to the new song already?

Omna y»e no3aBTpakana.

a) She had breakfast.

b) She has already had breakfast.
c¢) She has breakfast.

d) She has already have breakfast.
e) She have already had breakfast.

Tema 5. Beaimkue amepukanckue u Opuranckue apamarypru (Great American and
British Dramatists). Mio3ukJibl u pok- onepsl (Musicals and Rock Operas).
CoBepmienHo-aiurtebHble BpeMeHna (Perfect Continuous Tenses). [lonsiTue 3aj10ra
(Active and Passive Voice). KocBennas peun (Reported Speech).

Iloocomosvme npezenmayuio no meme: «Street Car Named Desire by T. Williams. Main
Themes of the Play. Main Characters. Famous Theatre and Screen Adaptationsy»

Ipouumaiime u npoananuzupytime UCnoOIb308aHUE SPAMMAMULECKUX BPEMEH 8 OUAT02e
branw u Cmennwt uz nvecol T. Yunvamca « Tpameau Kenanuey

Blanche:

What you are talking about is brutal desire- just- desire! The name of that streetcar that
bangs through the Quarter, up old narrow street and down another

Stella:

Haven’t you ever ridden on that car?

Blanch:

It brought me here. Where I’'m not wanted and where I’m ashamed to be...

Stella:

Don’t you think your superior attitude is a bit out of place?

Blanch:

I am not being ok feeling at all superior. This is how I look at it. A man like that is
someone to go out with -once-twice.... But live with? Have a child by?



Stella:

I have told you I love him.

Blanch:

May I speak plainly?

Well — if you’ll forgive me-he’s common!! He acts like an animal, has an animal’s habit!
Eats like one, moves like one, talks like one. There’s even something ape-like about him,
like one of those pictures I’ve seen in anthropological studies! Thousands of years have
passed him right by, and there he is- Stanley Kowalsky- survivor of the stone age! Maybe
he’ll strike you or maybe grunt and kiss you! If kisses have been discovered yet! Night
falls and the other apes gather! Stella — there’s been some progress since then! Such
things as art-as poetry and music- such kinds of new light have come into the world since
then!

Ilepesedume Oannvie enazonvhvie Gopmbl U3 AKMUBHO20 3A102A 8 NACCUBHBIIL.
I ....(play) computer games every day (active)

................................................. (passive)
She ....... (visit) London last year (active)
................................................. (passive)
I...... (read) a story tomorrow (active)
................................................. (passive)
We ....... (listening) to music now (active)
................................................. (passive)
You....... ( watch) TV at 7 o’clock yesterday (active)
................................................. (passive)
I....... Just ....... (do) my homework (active)
................................................. (passive)

By 6 o’clock yesterday he ...... ( water) the flowers (active)
................................................. (passive)

. Buibepume npasunvnwiii éapuanm:

Greg said that ... a new job.

he will need

he needed

would he need

Tim complained that he ... at four o’clock in the morning.
1s working

will be working

was working

He said that he ... that film.

had already seen



has already seen
was seen

Anna explained to me that the hairdresser’s ... down the road.
is located

was located

locates

Charles said that he ... me the following day.
would have called

will call

would call

Bill asked me what ... for dinner the day before.
I have made

I had made

had I made

He said that If I ... Kathrin, she ... me.

ask / will help

have asked / would help
asked / would help

I was worried if ... enough space to buy a new TV set to my room.
I would have

would I have

I will have

Alex wondered if ... for the weekend at his place.
his sister will stay

his sister was going to stay

his sister is going to stay

Pam asked him why he ... his job.

wanted to leaving

wants to leave

wanted to leave

He said the bus ... a little late that day.

will be
might be
can be



It was very late, so I ... to bed.

say [ am going
said I go
said I was going

Tema 6. bpuranckue U amepukaHckue nucareau. [loaroroBka apamaTudeckKux
OTPBIBKOB /IJIsl TBOP4YeCKOro 3k3amena. Ciaoxnoe aonojHenne (Complex Object).
YciaoBHoe u cociiararejibHoe HakJIoHeHus1 (Conditional and Subjunctive Mood) .

Iloocomosvme npezenmayuio no meme «Fairy Tales by Oscar Wilde»

Ilepeseoume:

S He okuaana, 94To BBI TaK MoTpscaromie OyJAeTe UrpaTh B 3TOM criekTakie. [1o3Boib MHE
no37paBuTh TeOsI C mpembepol. Pexxuccep MOMpOCHII akTEpOB HE OMa3JbIBaTh Ha
TeHEepPAIbHYIO pENeTUInio. S Mo4yBCTBOBAJ, UTO KTO- TO B35 MEHS 32 PYKY.

Ilpooonoscume pacckas, uauunarowuiica co cnoe «If 1 hadn’t been late for the
rehearsal...»

Buvibepume npasunvhuwiii 6apuanm:

If the weather were fine, they ... out of town.
go

would go

gone

had gone

If he had enough money, he ... there long ago.
went

would have gone

have gone

would go

If I ... their language, I could understand what they were saying.
had known
will know
know
knew
We ... win the cup If we keep playing this well.
will
are
are winning
could have

If I ... noticed Nick, I would have stopped him.

had
have
would have



If I ... you, I would apologize to her.
was

had been

were

will be

If you live in Australia, January ... in the middle of summer.
LS
was

will be
would be

We’ll just go to another restaurant if this one ... fully occupied.
1s

will

will be

has

If I ... a taxi,  would have been there in time.
had took
took

had taken
have taken

It will save us time and money if we ... the hotel and flight together.
booked

had booked

book

will book

3.2. Ilpumepnble BoOmpochl (3aJaHHsA) AJds1 MOATOTOBKH K HPOMEKYTOUYHOM
arrecTanunu (K 3K3aMeHy/3a4eTy)

1 cemecTp (3auer)

Read the text:

Theatres in the Town

There are two theatres in town, the Kings Theatre in Bee Street which offers mainly
‘serious’ drama and has a good reputation for its productions of Shakespeare plays, and
the Little Theatre in Sea Street which specializes in lighter entertainment and the
occasional pop concert.

In general, it seems that the Kings Theatre is more popular with the older members of the
community while the little appeals more to people in their teens, twenties and early
thirties.

I like both theatres. My sister and I go to the theatre when we have free time. My sister is
a ballet dancer and she often dances on the stage. The most exciting play of the King
Theatre if The Winter Tale by Shakespeare. I recommend to buy a ticket. The play runs
twice a month. The Little theatre presents the concerts of popular singers and musicals.

Answer the questions:



1) Who writes the play?

2) What do the actors do during the auditions?

3) How is the afternoon show called? A letter to a young actor

Retell the text:

I feel really excited today. I enjoy every minute of my life here! No wonder!

Now I’'m a student of GITIS. It sounds great! Let me introduce myself. My first name is
Max, my surname is Belov. I come from Belgorod. My family lives there. My
grandparents were born in Moscow. My grandfather is a director and my grandmother is
a drama actress. I’'m 19 years old. I’'m not married, but I have got a girlfriend. Her name
is Kate and she is so charming. I share a room in the dormitory with two brothers. Alex is
20 and he’s a dancer. Mark is a gifted singer. He sings country songs and plays the guitar
very well. I’m a person of many talents. I’'m very good at playing the guitar and dancing.
My teachers say that I sing very well. I can also play the violin and the flute.
I like theatre very much. I want to be a real actor and dream to play on the stage of the
Moscow theatre. The job of an actor is demanding, but it’s very interesting. The students
must work hard to be professionals. The theatres need hardworking and creative people.

[lepeBeaute ciaeayrolue NpeI0KEHUS:

1.9T10 camblii ycnemHbli cnektakib B MockBe. 2. EBrennit MupOHOB 0O4YeHb
TaJaHTIUBBIN akTep. 3. B Poccun MHOro pamaTH4ecKuX U My3bIKaJIbHBIX TeaTpoB. 4.Ha
3TOM (pecTuBajze MHOTO YYaCTHHUKOB M3 pa3HbIX cTpaH: Ppaninuu, Anrimuu, ['epmanum,
[Topryranuu, Utanuu, Mcnanuum u ta. 5. B 'y MeHst MHOTO naei. 6. Y 3TOro akrepa MHOTO
XOpOILINX POJIEH.

becenp! mo Temam:

1. My family.

2.My favorite season.

3. My best friend.

4. My favorite actor ( actress)

Cemectp 2. (3a4er)

[IpouuTaiite U nepeBeaAUTE TEKCT:

Today we can not imagine our modern life without television. Every family has a TV-set.
. We can watch interesting films, concerts and sport events on TV.

When did the television appear? The father of the modern television is a Scotsman John
Logie Baird. He demonstrated his first television picture in his small laboratory in
London in 1926.The first thing on television was a boy worked in the office next to his
laboratory in London. In 1929 he sent his pictures from Glasgow to London. John Logie
Bair was born on 14 November, 1888, in Helensburgh, Scotland. He was the fourth child
in the family. The family lived in a big house called “The Lodgie”. The young boy liked
to do experiments with light and telephone in his house. He always wanted to be an
inventor.

John Logie Bair was not a strong and healthy man, he died in 1946.

Are the statements true or false?

1. We can imagine our modern life without television.
2. John Logie Baird invented the television.

3. The first picture on TV was a dog with a ball.

HQPQCK(L?!CMI’I’ZQ mekcm.



Nicole Kidman

Nicole Kidman was born in Australia on June 20, 1967. She was an Academy Award-
winning actress, who in 2006 became the highest paid actress in the film industry.
Kidman, also a singer and a successful recording artist, was born

to Australian parents in Honolulu Hawaii and has dual citizenship of Australia and the
United States.

Her father, Dr Antony Kidman is a clinical psychologist in Lane Cove, Australia. Her
mother Janelle MacNeille is a nursing instructor. When Nicole was four, the family came
back to Australia. Kidman started to take ballet lessons when she was four.

Kidman’s first work in film was in 1983 when as a 15 year-old, she appeared in the Pat
Wilson music video for the song Bop Girl. By the end of the year she got a supporting
role in TV series.

In 1989 Kidman starred in the thriller “Dead Calm”. The horror film got positive reviews
In 1990 she played with Tom Cruise in “Days of Thunder”. In 1995 she won a Golden
Globe Award for her playing in a satirical comedy “To Die For”. In 2002 she received
an Academy Award Nomination for er performance in 2001 film “Moulin Rouge

Nicole Kidman became the face of the Chanel Ne5 perfume brand. The three-minute
commercial produced for Chanel Ne5 made Kidman very rich.

[IepeBennre MpeIOKEHHUS:

1.B HameM ropojie MHOTO HOBBIX JPaMaTHYECKHX TEATPOB C XOPOIIMM perepTyapom. 2.
Bosbmioli Teatp mpemiaracT 3puUTENsM ONICPHBIM MOCTAHOBKH M OaJCTHBIC CIICKTAKIH. 3.
Bc. Meiiepxonba paboTan BO MHOTHX Te€aTpPajbHBIX MPOCKTAX KaK PEXKUCCEp U akTep. 4.
Sl HUKOTIAa HE X0KYy B T€aTp OJMH, s MPUIIIAIIAK CBOUX JApy3en. 5. Ha npouuton Henene
y Hac OBLIO YETHIPE YPOKa M0 aKTEPCKOMY MacTEpCTBY.

becena no temam:

1.My favourite theatre.
2. My hobbies.

3. My favourite museum.
4. My favourite film.

Cemectp 3. (3auer)

Read and translate the text;

It can be difficult to go to the cinema in London, because there are too many films and
cinemas to choose from! Most of the central cinemas are around Leicester Square,
showing big blockbuster movies, you can walk around and see which films take your
fancy. There’s lots of information telling you what’s on if you look on the Internet or in
“The Time Out” magazine. But be warned — seeing a film can be an expensive night out
in the centre of town!

The cheapest cinema in Leicester Square is ‘The Prince Charles’. This cinema

often shows films a few weeks later than some of the others, so if you don’t

mind being a bit behind the times and want to save a couple of pounds this

could be the place for you. Leicester Square is also the home of stars visiting

their opening nights. People think (often out in the cold) is worth a brief glimpse of Tom
Cruise, Julia Roberts or Brad Pitt as they step out of their limousines to attend the first
night of their new movie.

Answer the questions:

1) Why can it be difficult to go to the cinema in London?

2) Where are the most of the cinemas located?

3) What is the cheapest cinema in Leicester Square? My first steps in art



Iepeckasxcume mexcm:

My name is Philip Gwilliam and I’m from a small town near Liverpool. I am 22 years
old. My professional career starts because the greatest British actor Sir John Gielgud
wrote a letter to me.

My story began in March 1995. I was 18 and studied at the college.

I began thinking about my future and wanted to go to drama school so I applied to six
Drama schools.

My audition at one of them was a huge success and I was accepted however my council
refused to fund my training there. I was very upset and I was in a state depression for
weeks. One of my darkest days I read Sir John’s autobiography “An Actor in His Time”
and wrote to him a letter.

I then forgot about it but a few weeks later I received the most priceless answer from Sir
John. The letter said that if I faced my disappointments philosophically, read, listened to
music and studied people, I would get everything I wanted in the art of acting.

The great actor wrote a letter to a beginner! This letter means a lot to me. It returned a
faith in myself to me and I started to work hard.

[lepeBenure MpeIOKEHHUS:

1. Ilepen HavamoM CHEKTaKJs 3pUTENN OOBIYHO OepyT OMHOKIM B rapaepooe. 2. S He
MOTY BBIHTH W3 KJlacca, Mbl CJJacM 3K3aMEH IO aHINIMHCKOMY s3bIKy. 3.Buepa mocie
CTHCKTAKJIS 3pUTEIU IMapTepa JOJT0 aruionaupoBain akrepam. 4. S eme He mpouuTa
IIbECY, B KOTOPOU s UTparo INIaBHOTO nepcoHaxa. 5S.Ilocmorpure B okHo! Mnuer cHer.
becena o Temam:

1. W. Shakespeare. Comedies and Tragedies.

2. The role of my Dream.

3. K. Stanislavsky.

4. The way I build my Character.

5. My favourite sonnet by W. Shakespeare

Cemectp 4 (3au4er)

Read the text:

The Agatha Christie’s Mousetrap

The Mouse trap of Agatha Christie was first presented at St.Martin Theatre on the 25th
November, 1952. The performance has kept attracting audience for five decades. It’s still
a fascinating show nowadays because the actors are well-trained and professional.
Hundreds of tourists want to watch this masterpiece. When you are in London and want
to enjoy the performance, please buy the tickets for the first rows in the stalls near the
stage to see the brilliant play of the thespians. In its 53 years in the West End of London
The Mousetrap has been seen by more than ten million people and if all these people
stood in a line, they would reach Nairobi.

The critics write that the performance is a classic, a landmark and a legend.

The time of the performance is early 1950’s. The place of action is in Monkswell

Manor near London, a small boarding house, where one of the guests was mysteriously
killed and the audience couldn’t guess till the last minutes of the play who was the
murderer.

The performance has got a lot of awards, it has been performed in other 44 countries
throughout the world and has been translated into 24 languages.

Please answer the questions:

1. At what theatre is the performance on?

2. When was it first presented?

3. For how long has the performance kept attracting the audience?



Retell the text:
Charlie Chaplin

Sir Charles Spencer Chaplin was an English comic actor, filmmaker, and composer who
rose to fame in the silent era. Charlie Chaplin was born in London on April 16, 1889 as
the son of a poor variety artist and appeared on the stage when he was a child. During a
tour in the USA in 1913 he was offered an engagement by the Keystone film company.
His role in the film “The Tramp" made him world famous during the 1920s. He also
played in such films as "The Child" and "The Gold Rush" produced by United Artists, a
film company he founded in 1919 together with Mary Pickford and others. Chaplin
continued his performance when the "talkies" appeared and produced such film as

"Modern Times" and his masterpiece The Great Dictator". Chaplin wrote, directed,
produced, edited, starred in, and composed the music for most of his films. He was a
perfectionist, and his financial independence enabled him to spend years on the
production of a picture.:

Ilepesedume npednosxcenus:

1) Moii npyr poauiics B bepnune, a ceituac xuBeT u yuutcst B Mockse. 2) Bbl koraa-
HUOynp uutanu coHersl lllexcnupa Ha aHrimiickoM s3blke 0e3 mepeBona. 3)
CraHucnaBCKAl TOBOPWII aKTepaM, YTO OHH JOJDKHBI OBITh €CTECTBEHHBIMU HA CIICHE. 4)
O yem THI ceiiuac aymaemib? I Medraro O HOBOW poOJie B CHEKTaKJIe OpPUTAHCKOTO
pexuccepa. 5) MBI TOJIBKO YTO 3aKOHYMIIM PETICTUPOBATH BTOPOW aKT HOBOTO CIICKTAKIIS.
becena no temam:

1.T. Williams. His famous plays.

2. A. Miller. His famous plays.
3. B. Shaw. His famous plays.

CemecTp 5. (3auer)

IIpouumaiime u nepegedume mexkcm:

The person who directs the preparation of a play at the theatre is a director. Sometimes
the playwright, who wrote the play, works with him.

One of the first things to be done is to choose the cast, the actors and actresses to play in
the performance. Sometimes it is not so easy to find the actors whom the playwright
wants. For this purpose, the auditions are held at which actors perform short pieces and
the most suitable are chosen for the

parts in the play.

Before the play is performed in front of an audition of hundreds of spectators,of course
there are a lot of rehearsals. At first, the first night! When the curtain goes down at the
end, will there be enthusiastic applause or silence?

Will the newspaper review be good or bad? What will the critics think? Everyone hopes
for a hit that will run for months or even years, but the play might be a flop and only last
a few days. It’s hard work in the theatre. There are evening performance six nights a
week and afternoon shows, called matinee once or twice as well.

Answer the questions:

1) What plays by Shakespeare are on in the King’s Theatre?

2) Where can the spectators see the pop concerts?

3) How often does The Winter Tale by Shakespeare run in the King Theatre?
Retell the text:

Theatre superstitions



The average person might be somewhat superstitious with some things, but thespians are
known for their superstitious nature. The most well known

superstition involves Shakespeare’s “Macbeth” which is called “The Scottish play” by
the actors. The superstition says that the actors may suffer

bad luck if they mention the name of the play or recite quotes from the play. Of course,
it’s not good for an actor to perform a role in this play.

The Piccadilly Theatre boasted that according to The Guinness Book of Theatre Records
that they had the most disaster-struck production of the Scottish play. John Gielgud (a
famous British actor) starred in the play as an anonymous hero and during its run at the
Piccadilly theatre four actors died and the designer later committed suicide. The theatre
superstitions state:

Do not wish another actor good luck —instead saying “break a leg. This comes from
“bending a knee” for taking a bow.

[IepeBenure npemyiOKEeHUA:

1. Be. Meiiepxonpa paboTan BO MHOTHX TeaTpajbHBIX MPOEKTaX KAaK PEXKHUCCEpP U aKTep.
2. Tocnymaiite! My3bIKaHTBl OpKECTpa WIrparoT ka3 OuYeHb IpodeccuoHanbHO. 3.
XyIOKHHUK CHEKTaKJsl CKa3aj, YTO OH 3aKOHYUT CBOIO pabory dyepe3 aBa aHs. 4. B
JAHHBI MOMEHT aKTpHCa PENETUPYET Ha CIICHE U HE MOXKET TOBOPHUTH IO TelaedoHy. 5.
MBI penieTupyeM 3TOT CHEKTAKIb YK€ MOJITro/1a.

CemecTtp 6. (3K3aMeH)

Read and translate the text:

About Stanislavsky

Who was Konstantin Stanislavsky? What did he really teach? He was a complete man of
the theatre. His teachings refer to voice, diction, dancing, singing, costume, make up,
wigs — all the different things that would change an actors’ shape, form and size to make
him suit his character better.

Stanislavsky conducted the rehearsals at the Moscow Art Theatre and directed the plays
himself. People who saw “The Marriage of Figaro” couldn’t forget this bright comedy.
Stanislavsky taught young actors to be natural onstage. When he was asked about his
system Stanislavsky used to state: “Create your own system. Don't depend on mine.
Make up something that will work for you. Keep breaking the traditions. He liked saying
“Love the art in yourself, not yourself in the art”.

Before Stanislavsky was born in 1863, Mikhail Shchepkin had already fought against the
artificial, declamatory style. The great actor of The Imperial Maly Theatre was called
“The Father of Realism”. Following his ideas Stanislavsky began to work on a technique
which helped an actor to create a live human being onstage.

Answer the questions:

1) What did the Stanislavsky’s teachings refer?

2) In what theatre did Stanislavsky rehearse the plays with the actors?
3) What unforgettable roles did Stanislavsky play?

Retell the text:
Christopher Durang
Christopher Durang is a modern American playwright born on January the 2nd, 1947.
He is known for his works of shocking and absurd comedy. Magazine “Theatre Week”
writes “If you want a break from a serious drama, the place is to go ... Christopher



Durang’s silly and funny sketches. One of his plays is “An actor’s Worst Nightmare” was
staged in many theatres of the United States.

This play is about a man who claims to be an accountant but finds himself in the actor’s
dream — being on stage in a starring role — and concurrently experiencing the nightmare
of having forgotten his lines and even the play he’s supposed to be in.

For George, a central character in Durang’s play, the nightmare seems never ending. For
the audience his nightmare flies by on wave after wave of laughter as he attempts to
accommodate the director and actors who don’t realize that he doesn’t have any idea how
he landed on stage. Despite George’s repeated sayings that he’s really an accountant and
not an actor, he finds himself forced to play several leading roles in different plays, such
as Shakespeare’s “Hamlet”, Robert Bolt’s “A Man for All Seasons” and most funny of
all, Beckett’s “Happy Days”. Amazingly George manages to give an impression that he
can play these roles and know the lines.

Critics don’t have the same opinion what the main idea in his play, but strongly
recommend to come and see the play.

Ilepesedume npeonosicenus:

1. Mo opye nrodoum gpomoepaghuposams oemeu. 2.Ecau on suoum cmeuwnoz2o pebenka,
oH ¢homoepagupyem eco. 3 Ecau s noedy 6 JIOHOOH, s NOOpY#CYyCb C AHIUNUCKUMU
akxmepamu. 4. Kozoa pedsicuccep onpedenuncs ¢ massaunuem uibma, oH HAYAl UCKAMb
ucnonnumeneu Ha poau. 5. Eciu s 6y0y uepams mHo20 poneii 6 KuHo, i 3apabomaro
MHO20 Oenee. 6. [Ipenooasamenv no ¢hexmosanuio pazo3numcs, eciu Mbl Ono30aem Ha
ypok. 7. Oma nveca ckyunas. A ne xouy 6 neu uepamo. 8. [iceqh o6vin cuacmaus, nomomy
YUMo OH NOJYYUL NPU3 3a 21A6HYI0 poib. 9. Ml cetiuac penemupyem HOBbIM CNEKMAKIb.
10. Ter yowce eviyuun cnosa Hosou poau? 11.n3aempa 6 smo epems mwvl 0Oydem
penemuposams dmy cyeny u3 cnekmaki. 12. B npowinom 200y ouna nonyyuna Ockap 3a
amy poaw .13. Imom evidarowuiicsi akmep noayuun mpu Ockapa. 14. Buepa, koecoa s
wiia OOMOU nocjle penemuyuu, MHe n0380HUN smom pedicuccep. 15. Mui yace noneooa
penemupyem smy nvecy Lllexcnupa. 16. I[louemy mot makou ycmaswuu? -Penemupyem c
camoeo ympa. 17. Muvl 6y0em padvl eudems 8ac nHa nawetl npemvepe. 18. A scdy mebs
yarce 3 yaca y meampa.

Fill in the missing words

1. How long have you living in Sao Paolo?

2. The competition is now the red and blue teams.
3. This time next week I’ flying to Thailand.

4. Carl has just by a physiotherapist.

5. The air pollution was caused the traffic.

beceovt no memam:

My favourite actor (actress, director)

My favourite theatre.

The role I would like to play.

K.Stanislavsky and his system.

Why is learning foreign languages important for actors (directors)?

Tloxa3z meopuyecKkoco onpwvleKa HA A3blKE opucurald.
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	12. Перечень информационных технологий, используемых при осуществлении образовательного процесса по дисциплине
	Каждый обучающийся обеспечен индивидуальным неограниченным доступом к электронным библиотечным системам ГИТИСа, содержащим учебную, учебно-методическую и иную литературу по изучаемым дисциплинам.
	 Информационные технологии, используемые в образовательном процессе: демонстрационные тематические мультимедиа- и видео- материалы и др.;
	 программы, обеспечивающие доступ в сеть Интернет;
	 программы, обеспечивающие демонстрацию видео материалов (например, проигрыватель «Windows Media Player»);
	 программы для демонстрации и создания презентаций (например, «Microsoft
	 PowerPoint»)
	14. Сведения о разработчиках
	15. Сведения об утверждении и внесении изменений в РПД
	3.2. Примерные вопросы (задания) для подготовки к промежуточной аттестации (к экзамену/зачету)
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